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The	 ﾠphilosophical	 ﾠdiscussion	 ﾠof	 ﾠart	 ﾠis	 ﾠseemingly	 ﾠendless,	 ﾠwhereas	 ﾠthat	 ﾠof	 ﾠmuseums	 ﾠis	 ﾠ
scant	 ﾠindeed.	 ﾠMy	 ﾠfocus	 ﾠin	 ﾠthis	 ﾠtwo-ﾭ‐part	 ﾠarticle	 ﾠis	 ﾠon	 ﾠmuseums	 ﾠas	 ﾠa	 ﾠwhole	 ﾠrather	 ﾠthan	 ﾠart	 ﾠ
in	 ﾠmuseums.	 ﾠMuseums,	 ﾠafter	 ﾠall,	 ﾠdeal	 ﾠwith	 ﾠmuch	 ﾠmore	 ﾠthan	 ﾠart.	 ﾠ	 ﾠ
	 ﾠ Why	 ﾠshould	 ﾠphilosophers	 ﾠbe	 ﾠinterested	 ﾠin	 ﾠmuseums?	 ﾠOne	 ﾠreason	 ﾠis	 ﾠthat	 ﾠmuseums	 ﾠ
remain	 ﾠsignificant	 ﾠgenerators	 ﾠand	 ﾠdistributors	 ﾠof	 ﾠknowledge	 ﾠclaims	 ﾠin	 ﾠa	 ﾠwide	 ﾠvariety	 ﾠof	 ﾠ
fields	 ﾠof	 ﾠinquiry.	 ﾠThis	 ﾠremains	 ﾠthe	 ﾠcase	 ﾠeven	 ﾠthough	 ﾠthey	 ﾠmay	 ﾠhave	 ﾠbeen	 ﾠovershadowed	 ﾠ
in	 ﾠcertain	 ﾠrespects	 ﾠby	 ﾠother	 ﾠinstitutions	 ﾠof	 ﾠscholarship.	 ﾠAlthough	 ﾠfew	 ﾠphilosophers	 ﾠhave	 ﾠ
addressed	 ﾠmuseums,	 ﾠmany	 ﾠtheorists	 ﾠhave	 ﾠdone	 ﾠso.	 ﾠAlthough	 ﾠmuch	 ﾠtheorizing	 ﾠabout	 ﾠ
museums	 ﾠhas	 ﾠa	 ﾠContinental	 ﾠflavor,	 ﾠlittle	 ﾠis	 ﾠphilosophically	 ﾠoriented.	 ﾠI	 ﾠshall	 ﾠnot	 ﾠdirectly	 ﾠ
address	 ﾠthe	 ﾠvast	 ﾠliterature	 ﾠon	 ﾠmuseums	 ﾠby	 ﾠtheorists	 ﾠof	 ﾠvarious	 ﾠpersuasions,	 ﾠfor	 ﾠa	 ﾠ
plethora	 ﾠof	 ﾠcommentaries	 ﾠis	 ﾠalready	 ﾠavailable.	 ﾠInstead,	 ﾠI	 ﾠoffer	 ﾠdiscussions	 ﾠof	 ﾠ
philosophical	 ﾠissues	 ﾠconcerning	 ﾠmuseums	 ﾠunder	 ﾠthree	 ﾠheadings	 ﾠin	 ﾠPart	 ﾠ1—Cultural	 ﾠ
Variety,	 ﾠTaxonomy,	 ﾠand	 ﾠEpistemology—and	 ﾠa	 ﾠfurther	 ﾠthree	 ﾠin	 ﾠPart	 ﾠ2—Teleology,	 ﾠEthics,	 ﾠ
and	 ﾠTherapeutics	 ﾠand	 ﾠAesthetics.	 ﾠ
	 ﾠ
	 ﾠ
I.1.	 ﾠCultural	 ﾠVariety	 ﾠ
	 ﾠ
Westerners	 ﾠuse	 ﾠthe	 ﾠterms	 ﾠart	 ﾠand	 ﾠmuseum	 ﾠin	 ﾠpredominantly	 ﾠWestern	 ﾠsenses,	 ﾠbut	 ﾠthere	 ﾠ
is	 ﾠa	 ﾠdifference	 ﾠbetween	 ﾠtheir	 ﾠrespective	 ﾠimplications.	 ﾠWestern	 ﾠphilosophers	 ﾠand	 ﾠscholars	 ﾠ
in	 ﾠother	 ﾠdisciplines	 ﾠcontest	 ﾠwhether	 ﾠsome,	 ﾠmost,	 ﾠor	 ﾠall	 ﾠnon-ﾭ‐Western	 ﾠsocieties	 ﾠof	 ﾠvery	 ﾠ
varied	 ﾠcharacter	 ﾠhave	 ﾠa	 ﾠconcept	 ﾠof	 ﾠart.	 ﾠFor	 ﾠour	 ﾠpurposes,	 ﾠsuch	 ﾠdiscussions	 ﾠare	 ﾠonly	 ﾠof	 ﾠ
immediate	 ﾠinterest	 ﾠinsofar	 ﾠas	 ﾠthey	 ﾠaffect	 ﾠour	 ﾠability	 ﾠto	 ﾠunderstand	 ﾠmuseums.	 ﾠIn	 ﾠ
contrast,	 ﾠmost	 ﾠWestern	 ﾠand	 ﾠother	 ﾠscholars	 ﾠagree	 ﾠthat	 ﾠalthough	 ﾠthere	 ﾠmight	 ﾠhave	 ﾠexisted	 ﾠ
and	 ﾠin	 ﾠsome	 ﾠsocieties	 ﾠyet	 ﾠexist	 ﾠcollections	 ﾠof	 ﾠtangible	 ﾠthings	 ﾠin	 ﾠsome	 ﾠrespects	 ﾠanalogous	 ﾠ
to	 ﾠmuseums,	 ﾠas	 ﾠa	 ﾠconcept	 ﾠthe	 ﾠmuseum	 ﾠis	 ﾠin	 ﾠorigin	 ﾠa	 ﾠproduct	 ﾠof	 ﾠthe	 ﾠWestern	 ﾠ
Enlightenment.	 ﾠWe	 ﾠcan	 ﾠtake	 ﾠits	 ﾠparadigm	 ﾠto	 ﾠbe	 ﾠthe	 ﾠBritish	 ﾠMuseum,	 ﾠLondon,	 ﾠfounded	 ﾠin	 ﾠ
1753.	 ﾠThis	 ﾠis	 ﾠnot	 ﾠto	 ﾠsay	 ﾠthat	 ﾠthe	 ﾠvariety	 ﾠof	 ﾠpractices	 ﾠof	 ﾠcurrently	 ﾠexisting	 ﾠmuseums	 ﾠ
worldwide	 ﾠis	 ﾠnot	 ﾠconsiderable,	 ﾠbut	 ﾠthat	 ﾠall	 ﾠin	 ﾠsome	 ﾠsense	 ﾠderive	 ﾠfrom	 ﾠWestern	 ﾠmodels.	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	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This	 ﾠis	 ﾠso	 ﾠeven	 ﾠwhen	 ﾠone	 ﾠtakes	 ﾠaccount	 ﾠof	 ﾠpredecessor	 ﾠinstitutions.	 ﾠIt	 ﾠis	 ﾠa	 ﾠcommonplace	 ﾠ
that	 ﾠsome	 ﾠWestern	 ﾠmuseums	 ﾠand	 ﾠart	 ﾠgalleries	 ﾠderive	 ﾠfrom	 ﾠpredecessor	 ﾠinstitutions	 ﾠsuch	 ﾠ
as	 ﾠKunst-ﾭ‐	 ﾠand	 ﾠWunderkammeren	 ﾠ(or	 ﾠcabinets	 ﾠof	 ﾠcuriosities),	 ﾠprincely	 ﾠand	 ﾠnoble	 ﾠart	 ﾠ
collections,	 ﾠand	 ﾠecclesiastical	 ﾠtreasuries.	 ﾠKrzysztof	 ﾠPomian	 ﾠhas	 ﾠinfluentially	 ﾠtraced	 ﾠthis	 ﾠ
development	 ﾠin	 ﾠa	 ﾠbroader	 ﾠcontext	 ﾠof	 ﾠWestern	 ﾠpractices	 ﾠdating	 ﾠfrom	 ﾠclassical	 ﾠantiquity.
1	 ﾠ
However,	 ﾠalthough	 ﾠsome	 ﾠnon-ﾭ‐Western	 ﾠmuseums	 ﾠoccupy	 ﾠthe	 ﾠsites	 ﾠof	 ﾠpredecessor	 ﾠ
institutions	 ﾠthat	 ﾠcould	 ﾠbe	 ﾠseen	 ﾠas	 ﾠculturally	 ﾠcharacteristic	 ﾠof	 ﾠtheir	 ﾠsocieties,	 ﾠthey	 ﾠderive	 ﾠ
from	 ﾠWestern	 ﾠmodels	 ﾠthat	 ﾠhad	 ﾠbeen	 ﾠexported	 ﾠby	 ﾠWestern	 ﾠcolonizers,	 ﾠor	 ﾠadopted	 ﾠby	 ﾠ
Westernizing	 ﾠIndigenous	 ﾠelites.	 ﾠFor	 ﾠinstance,	 ﾠthe	 ﾠImperial	 ﾠTreasury	 ﾠand	 ﾠother	 ﾠparts	 ﾠof	 ﾠ
the	 ﾠOttoman	 ﾠTopkapı	 ﾠPalace	 ﾠin	 ﾠIstanbul	 ﾠcan	 ﾠbe	 ﾠsaid	 ﾠto	 ﾠhave	 ﾠfunctioned	 ﾠin	 ﾠpart	 ﾠin	 ﾠthe	 ﾠ
manner	 ﾠof	 ﾠa	 ﾠmuseum	 ﾠeven	 ﾠbefore	 ﾠthe	 ﾠredesignation	 ﾠof	 ﾠthe	 ﾠpalace	 ﾠas	 ﾠa	 ﾠmuseum	 ﾠin	 ﾠ1924	 ﾠ
by	 ﾠthe	 ﾠgovernment	 ﾠof	 ﾠthe	 ﾠnew	 ﾠRepublic	 ﾠof	 ﾠTurkey.	 ﾠThat	 ﾠmuseum	 ﾠconformed	 ﾠto	 ﾠWestern	 ﾠ
prototypes	 ﾠfrom	 ﾠthe	 ﾠoutset,	 ﾠand	 ﾠcontinues	 ﾠto	 ﾠdo	 ﾠso.	 ﾠAlthough	 ﾠthere	 ﾠwere	 ﾠvarious	 ﾠ
princely	 ﾠand	 ﾠtemple	 ﾠcollections	 ﾠin	 ﾠIndia,	 ﾠthe	 ﾠBritish	 ﾠintroduced	 ﾠmuseums	 ﾠon	 ﾠtheir	 ﾠown	 ﾠ
model,	 ﾠthe	 ﾠearliest	 ﾠand	 ﾠlargest	 ﾠbeing	 ﾠthe	 ﾠIndian	 ﾠMuseum	 ﾠin	 ﾠKolkata	 ﾠ(Calcutta).	 ﾠIt	 ﾠwas	 ﾠ
founded	 ﾠin	 ﾠ1814	 ﾠas	 ﾠthe	 ﾠOriental	 ﾠMuseum	 ﾠof	 ﾠthe	 ﾠAsiatic	 ﾠSociety	 ﾠof	 ﾠBengal.
2	 ﾠKavita	 ﾠSingh	 ﾠ
and	 ﾠSaloni	 ﾠMathur	 ﾠare	 ﾠresearching	 ﾠcolonial	 ﾠmuseums	 ﾠin	 ﾠIndia	 ﾠand	 ﾠtheir	 ﾠpostcolonial	 ﾠ
transmutations.
3	 ﾠThe	 ﾠWestern	 ﾠmuseum	 ﾠmodel—however	 ﾠvaried	 ﾠit	 ﾠmay	 ﾠbe,	 ﾠespecially	 ﾠin	 ﾠ
respect	 ﾠof	 ﾠcollection	 ﾠtypes—has	 ﾠundergone	 ﾠand	 ﾠcontinues	 ﾠto	 ﾠundergo	 ﾠa	 ﾠwide	 ﾠrange	 ﾠof	 ﾠ
transformations	 ﾠin	 ﾠpostcolonial	 ﾠsettings.	 ﾠSome	 ﾠare	 ﾠtransformations	 ﾠof	 ﾠpre-ﾭ‐existing	 ﾠ
institutions	 ﾠto	 ﾠreflect	 ﾠemergent	 ﾠpostcolonial	 ﾠcircumstances.	 ﾠOne	 ﾠexample	 ﾠis	 ﾠthe	 ﾠ
Museum	 ﾠof	 ﾠNew	 ﾠZealand	 ﾠin	 ﾠWellington,	 ﾠnow	 ﾠcalled	 ﾠTe	 ﾠPapa	 ﾠTongarewa,	 ﾠwith	 ﾠa	 ﾠ
bilingual—English	 ﾠand	 ﾠte	 ﾠreo	 ﾠMāori—website.
4	 ﾠOthers	 ﾠreflect	 ﾠthe	 ﾠcommunal	 ﾠconcerns	 ﾠof	 ﾠ
new	 ﾠnation	 ﾠstates,	 ﾠsuch	 ﾠas	 ﾠthe	 ﾠNational	 ﾠMuseum	 ﾠof	 ﾠVanuatu	 ﾠin	 ﾠPort	 ﾠVila.	 ﾠThere	 ﾠare	 ﾠalso	 ﾠ
museums	 ﾠfirmly	 ﾠanchored	 ﾠin	 ﾠIndigenous	 ﾠcommunities	 ﾠthat	 ﾠare	 ﾠmotors	 ﾠof	 ﾠcultural	 ﾠand	 ﾠ
social	 ﾠresurgence.	 ﾠAmong	 ﾠthe	 ﾠmost	 ﾠremarkable	 ﾠis	 ﾠthe	 ﾠU’mista	 ﾠCultural	 ﾠCentre,	 ﾠAlert	 ﾠBay,	 ﾠ
British	 ﾠColumbia,	 ﾠCanada.	 ﾠThis	 ﾠis	 ﾠthe	 ﾠcultural	 ﾠcenter	 ﾠof	 ﾠthe	 ﾠKwakwa￿ka￿’wakw	 ﾠpeople,	 ﾠ
whose	 ﾠtraditional	 ﾠway	 ﾠof	 ﾠlife	 ﾠwas	 ﾠseverely	 ﾠthreatened	 ﾠby	 ﾠprohibitions	 ﾠimposed	 ﾠby	 ﾠ
colonial	 ﾠauthorities.	 ﾠThe	 ﾠpotlatch	 ﾠceremony	 ﾠ(the	 ﾠritual	 ﾠdispersal	 ﾠof	 ﾠgoods)	 ﾠwas	 ﾠbanned	 ﾠ
between	 ﾠ1885	 ﾠand	 ﾠ1951.	 ﾠMany	 ﾠmasks	 ﾠand	 ﾠother	 ﾠregalia	 ﾠassociated	 ﾠwith	 ﾠpotlatch	 ﾠwere	 ﾠ
confiscated	 ﾠafter	 ﾠa	 ﾠceremony	 ﾠin	 ﾠ1921.	 ﾠThe	 ﾠcollection	 ﾠof	 ﾠsacred	 ﾠpotlatch	 ﾠmaterials	 ﾠnow	 ﾠin	 ﾠ
the	 ﾠU’mista	 ﾠCultural	 ﾠCentre	 ﾠand	 ﾠthe	 ﾠNuyumbalees	 ﾠCultural	 ﾠCenter,	 ﾠQuadra	 ﾠIsland,	 ﾠBC,	 ﾠ
were	 ﾠreturned	 ﾠafter	 ﾠyears	 ﾠof	 ﾠpetitioning	 ﾠand	 ﾠnegotiation	 ﾠby	 ﾠthe	 ﾠKwakwa￿ka￿’wakw	 ﾠfrom	 ﾠ
institutions	 ﾠincluding	 ﾠthe	 ﾠCanadian	 ﾠMuseum	 ﾠof	 ﾠCivilization	 ﾠ(previously	 ﾠthe	 ﾠNational	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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1	 ﾠKrzysztof	 ﾠPomian,	 ﾠCollectionneurs,	 ﾠamateurs,	 ﾠcurieux:	 ﾠParis-ﾭ‐Venise,	 ﾠXVIe	 ﾠ-ﾭ‐	 ﾠXIIIe	 ﾠsiècles	 ﾠ(Paris,	 ﾠÉditions	 ﾠ
Gallimard,	 ﾠ1987)	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠas	 ﾠCollectors	 ﾠand	 ﾠCuriosites:	 ﾠParis	 ﾠand	 ﾠVenice,	 ﾠ1500-ﾭ‐1800,	 ﾠ
trans.	 ﾠElizabeth	 ﾠWiles-ﾭ‐Portier,	 ﾠ(Cambridge,	 ﾠPolity	 ﾠPress,	 ﾠ1990)	 ﾠ
2	 ﾠSee	 ﾠDesmond	 ﾠRay,	 ﾠThe	 ﾠIndia	 ﾠMuseum	 ﾠ1801-ﾭ‐1879	 ﾠ(London:	 ﾠHer	 ﾠMajesty's	 ﾠStationery	 ﾠOffice,	 ﾠ1982).	 ﾠ
3	 ﾠNo	 ﾠTouching,	 ﾠSpitting	 ﾠor	 ﾠPraying:	 ﾠModalities	 ﾠof	 ﾠthe	 ﾠMuseum	 ﾠin	 ﾠSouth	 ﾠAsia,	 ﾠed.	 ﾠSaloni	 ﾠMathur	 ﾠand	 ﾠKavita	 ﾠ
Singh	 ﾠ(New	 ﾠDelhi:	 ﾠRoutledge	 ﾠIndia,	 ﾠforthcoming).	 ﾠSee	 ﾠalso	 ﾠKavita	 ﾠSingh,	 ﾠ“Museums	 ﾠand	 ﾠMonuments”	 ﾠin	 ﾠ
Mulk	 ﾠRaj	 ﾠAnand:	 ﾠShaping	 ﾠthe	 ﾠIndian	 ﾠModern,	 ﾠed.	 ﾠAnnapurna	 ﾠGarimella	 ﾠ(Mumbai:	 ﾠMarg	 ﾠPublications,	 ﾠ
2005),	 ﾠand	 ﾠKavita	 ﾠSingh,	 ﾠ“Material	 ﾠFantasy:	 ﾠThe	 ﾠMuseum	 ﾠin	 ﾠColonial	 ﾠIndia”	 ﾠin	 ﾠIndia:	 ﾠArt	 ﾠand	 ﾠVisual	 ﾠCulture,	 ﾠ
1857-ﾭ‐2007,	 ﾠed.	 ﾠGayatri	 ﾠSinha	 ﾠ(Mumbai:	 ﾠMarg	 ﾠPublications	 ﾠand	 ﾠBodhi	 ﾠArt	 ﾠGallery,	 ﾠ2009).	 ﾠ
4	 ﾠSee	 ﾠhttp://www.tepapa.govt.nz/	 ﾠ(accessed	 ﾠJuly	 ﾠ25,	 ﾠ2011)	 ﾠ	 ﾠ 3	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Museum	 ﾠof	 ﾠMan),	 ﾠOttawa	 ﾠ(now	 ﾠGatineau,	 ﾠQuébec);	 ﾠthe	 ﾠRoyal	 ﾠOntario	 ﾠMuseum,	 ﾠ
Toronto;	 ﾠand	 ﾠthe	 ﾠGeorge	 ﾠGustav	 ﾠHeye	 ﾠFoundation’s	 ﾠMuseum	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠIndian,	 ﾠ
New	 ﾠYork	 ﾠ(now	 ﾠthe	 ﾠNational	 ﾠMuseum	 ﾠof	 ﾠthe	 ﾠAmerican	 ﾠIndian,	 ﾠWashington,	 ﾠDC	 ﾠand	 ﾠNew	 ﾠ
York).	 ﾠThe	 ﾠrestitution	 ﾠof	 ﾠcultural	 ﾠgoods	 ﾠof	 ﾠtheir	 ﾠown	 ﾠsocieties	 ﾠis	 ﾠone	 ﾠof	 ﾠthe	 ﾠmost	 ﾠ
important	 ﾠaims	 ﾠof	 ﾠmany	 ﾠpostcolonial	 ﾠnational	 ﾠand	 ﾠIndigenous	 ﾠmuseums.	 ﾠAfter	 ﾠthe	 ﾠ
“[c]ollection	 ﾠand	 ﾠpreservation	 ﾠof	 ﾠartifacts	 ﾠthat	 ﾠrepresent	 ﾠdifferent	 ﾠaspects	 ﾠof	 ﾠthe	 ﾠ
cultures	 ﾠand	 ﾠhistory	 ﾠof	 ﾠthe	 ﾠcountry,”	 ﾠthe	 ﾠsecond	 ﾠlisted	 ﾠobjective	 ﾠof	 ﾠthe	 ﾠNational	 ﾠMuseum	 ﾠ
of	 ﾠVanuatu	 ﾠis	 ﾠ“[l]ocating	 ﾠcollections	 ﾠof	 ﾠVanuatu	 ﾠartifacts	 ﾠheld	 ﾠoverseas	 ﾠand	 ﾠestablishing	 ﾠ
relationships	 ﾠwith	 ﾠtheir	 ﾠcare-ﾭ‐taking	 ﾠinstitutions	 ﾠas	 ﾠa	 ﾠfirst	 ﾠstep	 ﾠtowards	 ﾠpossible	 ﾠ
repatriation	 ﾠof	 ﾠitems.”
5	 ﾠ	 ﾠ
	 ﾠ Although	 ﾠmost	 ﾠmuseums	 ﾠthroughout	 ﾠthe	 ﾠworld	 ﾠadhere,	 ﾠbroadly	 ﾠspeaking,	 ﾠto	 ﾠa	 ﾠ
Western	 ﾠparadigm,	 ﾠtheir	 ﾠconcerns	 ﾠvary	 ﾠconsiderably,	 ﾠand	 ﾠno	 ﾠdifference	 ﾠis	 ﾠmore	 ﾠextreme,	 ﾠ
and	 ﾠon	 ﾠoccasion	 ﾠdivisive,	 ﾠthan	 ﾠthat	 ﾠbetween	 ﾠso-ﾭ‐called	 ﾠencyclopedic	 ﾠworld	 ﾠmuseums	 ﾠ
(which	 ﾠare	 ﾠwithout	 ﾠexception	 ﾠin	 ﾠwealthy	 ﾠWestern	 ﾠcountries),	 ﾠand	 ﾠinstitutions	 ﾠin	 ﾠthe	 ﾠ
developing	 ﾠworld	 ﾠor	 ﾠIndigenous	 ﾠcommunities.	 ﾠThis	 ﾠis	 ﾠa	 ﾠpressing	 ﾠethical	 ﾠissue	 ﾠto	 ﾠwhich	 ﾠI	 ﾠ
shall	 ﾠreturn.	 ﾠMy	 ﾠpoint	 ﾠhere,	 ﾠhowever,	 ﾠis	 ﾠto	 ﾠdraw	 ﾠattention	 ﾠto	 ﾠthe	 ﾠwide	 ﾠvariety	 ﾠof	 ﾠ
institutions	 ﾠthat	 ﾠvary	 ﾠin	 ﾠtheir	 ﾠaims	 ﾠand	 ﾠmethods	 ﾠin	 ﾠsocial	 ﾠand	 ﾠethnic	 ﾠterms,	 ﾠbut	 ﾠwhile	 ﾠ
often	 ﾠreflecting	 ﾠlocal	 ﾠcultural	 ﾠvalues,	 ﾠnonetheless	 ﾠadhere	 ﾠto	 ﾠa	 ﾠWestern	 ﾠparadigm.	 ﾠMuch	 ﾠ
discussion	 ﾠof	 ﾠmuseums	 ﾠis	 ﾠtacitly	 ﾠconfined	 ﾠto	 ﾠovertly	 ﾠWestern	 ﾠinstitutions,	 ﾠwhich	 ﾠJames	 ﾠ
Clifford	 ﾠcalls	 ﾠ“majority	 ﾠmuseums,”	 ﾠto	 ﾠthe	 ﾠexclusion	 ﾠof	 ﾠwhat	 ﾠhe	 ﾠcalls	 ﾠ(with	 ﾠnon-ﾭ‐
derogatory	 ﾠintent)	 ﾠ“tribal	 ﾠmuseums.”
6	 ﾠRather	 ﾠthan	 ﾠthe	 ﾠterms	 ﾠused	 ﾠby	 ﾠClifford,	 ﾠI	 ﾠprefer	 ﾠ
hegemonic	 ﾠmuseums	 ﾠand	 ﾠsubaltern	 ﾠmuseums	 ﾠrespectively.	 ﾠAny	 ﾠphilosophical	 ﾠdiscussion	 ﾠ
of	 ﾠmuseums	 ﾠshould	 ﾠtake	 ﾠaccount	 ﾠof	 ﾠthe	 ﾠentire	 ﾠcultural	 ﾠrange	 ﾠof	 ﾠthese	 ﾠinstitutions,	 ﾠor	 ﾠ
state	 ﾠwhy	 ﾠit	 ﾠshould	 ﾠbe	 ﾠconfined	 ﾠto	 ﾠone	 ﾠor	 ﾠmore	 ﾠin	 ﾠparticular.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
I.2.	 ﾠTaxonomy	 ﾠ
	 ﾠ
In	 ﾠspite	 ﾠof	 ﾠa	 ﾠshared	 ﾠorigin	 ﾠin	 ﾠthe	 ﾠEuropean	 ﾠEnlightenment,	 ﾠmuseums	 ﾠhave	 ﾠdeveloped	 ﾠin	 ﾠ
culturally	 ﾠvaried	 ﾠways	 ﾠin	 ﾠvastly	 ﾠdiffering	 ﾠsocieties—from	 ﾠthe	 ﾠprivileged,	 ﾠimperial	 ﾠ
encyclopedism	 ﾠof	 ﾠthe	 ﾠBritish	 ﾠMuseum,	 ﾠto	 ﾠthe	 ﾠIndigenous	 ﾠpersistence	 ﾠof	 ﾠthe	 ﾠU’mista	 ﾠ
Cultural	 ﾠCentre.	 ﾠThey	 ﾠalso	 ﾠvary	 ﾠaccording	 ﾠto	 ﾠthe	 ﾠmaterial	 ﾠto	 ﾠwhich	 ﾠthey	 ﾠattend.	 ﾠFor	 ﾠ
instance,	 ﾠwhen	 ﾠfounded	 ﾠin	 ﾠ1814,	 ﾠthe	 ﾠOriental	 ﾠMuseum	 ﾠof	 ﾠthe	 ﾠAsiatic	 ﾠSociety	 ﾠin	 ﾠKolkata	 ﾠ
was	 ﾠdivided	 ﾠinto	 ﾠtwo	 ﾠsections,	 ﾠone	 ﾠbeing	 ﾠarchaeology,	 ﾠethnology	 ﾠand	 ﾠtechnology,	 ﾠthe	 ﾠ
other	 ﾠcomprising	 ﾠgeology	 ﾠand	 ﾠzoology;	 ﾠthat	 ﾠis,	 ﾠthe	 ﾠconsequences	 ﾠof	 ﾠhuman	 ﾠactivity	 ﾠin	 ﾠ
one,	 ﾠand	 ﾠof	 ﾠnatural	 ﾠoccurrences	 ﾠin	 ﾠthe	 ﾠother.	 ﾠThings	 ﾠstill	 ﾠliving	 ﾠwere,	 ﾠand	 ﾠremain,	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
5	 ﾠVanuatu	 ﾠCultural	 ﾠCentre	 ﾠwebsite	 ﾠ(the	 ﾠNational	 ﾠMuseum	 ﾠis	 ﾠpart	 ﾠof	 ﾠthe	 ﾠCentre):	 ﾠ
http://www.vanuatuculture.org/site-ﾭ‐bm2/museum/050520_nationalmuseum.shtml	 ﾠ(accessed	 ﾠJuly	 ﾠ15,	 ﾠ
2011).	 ﾠ
6	 ﾠJames	 ﾠClifford,	 ﾠ“Four	 ﾠNorthwest	 ﾠCoastal	 ﾠMuseums:	 ﾠTravel	 ﾠReflections,”	 ﾠin	 ﾠed.	 ﾠIvan	 ﾠKarp	 ﾠand	 ﾠSteven	 ﾠD.	 ﾠ
Lavine,	 ﾠExhibiting	 ﾠCultures:	 ﾠThe	 ﾠPoetics	 ﾠand	 ﾠPolitics	 ﾠof	 ﾠMuseum	 ﾠDisplay	 ﾠ(Washington,	 ﾠDC	 ﾠand	 ﾠLondon:	 ﾠ
Smithsonian	 ﾠInstitution	 ﾠPress,	 ﾠ1991),	 ﾠpp.	 ﾠ212-ﾭ‐54.	 ﾠ	 ﾠ 4	 ﾠ
excluded.
7	 ﾠThe	 ﾠIndian	 ﾠMuseum	 ﾠis	 ﾠdivided	 ﾠinto	 ﾠsix	 ﾠsections:	 ﾠArt,	 ﾠArchaeology,	 ﾠ
Anthropology,	 ﾠEconomic	 ﾠBotany,	 ﾠGeology,	 ﾠand	 ﾠZoology.
8	 ﾠThe	 ﾠmuseum	 ﾠscholars’	 ﾠwork	 ﾠ
was	 ﾠfar	 ﾠfrom	 ﾠmerely	 ﾠacademic:	 ﾠthe	 ﾠfirst	 ﾠsuperintendent	 ﾠof	 ﾠthe	 ﾠIndian	 ﾠMuseum,	 ﾠ
Nathaniel	 ﾠWallich,	 ﾠand	 ﾠhis	 ﾠcolleagues	 ﾠwere	 ﾠresponsible	 ﾠfor	 ﾠthe	 ﾠsuccessful	 ﾠintroduction	 ﾠof	 ﾠ
the	 ﾠtea	 ﾠcultivar	 ﾠfrom	 ﾠChina	 ﾠto	 ﾠIndia,	 ﾠwith	 ﾠenormous	 ﾠeconomic	 ﾠconsequences.	 ﾠ	 ﾠ
	 ﾠ In	 ﾠnineteenth-ﾭ‐century	 ﾠKolkata	 ﾠwe	 ﾠsee	 ﾠa	 ﾠcollecting	 ﾠinstitution	 ﾠprogressively	 ﾠ
developing	 ﾠand	 ﾠestablishing	 ﾠa	 ﾠtaxonomy	 ﾠof	 ﾠmaterial	 ﾠthings.	 ﾠSimilar	 ﾠdevelopments	 ﾠwere	 ﾠ
going	 ﾠon	 ﾠat	 ﾠmuch	 ﾠthe	 ﾠsame	 ﾠtime	 ﾠin	 ﾠmany	 ﾠother	 ﾠparts	 ﾠof	 ﾠthe	 ﾠworld.	 ﾠGeorge	 ﾠBrown	 ﾠ
Goode,	 ﾠassistant	 ﾠsecretary	 ﾠof	 ﾠthe	 ﾠSmithsonian	 ﾠInstitution	 ﾠin	 ﾠcharge	 ﾠof	 ﾠthe	 ﾠUnited	 ﾠStates	 ﾠ
National	 ﾠMuseum	 ﾠin	 ﾠWashington,	 ﾠDC,	 ﾠanalyzed	 ﾠand	 ﾠcodified	 ﾠthem	 ﾠin	 ﾠPrinciples	 ﾠof	 ﾠ
Museum	 ﾠAdministration	 ﾠ(1895).	 ﾠIn	 ﾠhis	 ﾠfirst	 ﾠaxis	 ﾠof	 ﾠcategorization,	 ﾠGoode	 ﾠdescribes	 ﾠsix	 ﾠ
types	 ﾠof	 ﾠmuseums:	 ﾠ“A.	 ﾠMuseums	 ﾠof	 ﾠArt;	 ﾠB.	 ﾠHistorical	 ﾠMuseums;	 ﾠC.	 ﾠAnthropological	 ﾠ
Museums;	 ﾠD.	 ﾠNatural	 ﾠHistory	 ﾠMuseums;	 ﾠE.	 ﾠTechnological	 ﾠMuseums;	 ﾠF.	 ﾠCommercial	 ﾠ
Museums.”	 ﾠGoode’s	 ﾠsecond	 ﾠaxis	 ﾠof	 ﾠcategorization	 ﾠconcerns	 ﾠthe	 ﾠcharacter	 ﾠof	 ﾠmuseums	 ﾠ
by	 ﾠtype	 ﾠrather	 ﾠthan	 ﾠby	 ﾠfield	 ﾠof	 ﾠinquiry:	 ﾠ“G.	 ﾠNational	 ﾠMuseums;	 ﾠH.	 ﾠLocal,	 ﾠProvincial,	 ﾠor	 ﾠ
City	 ﾠMuseums;	 ﾠI.	 ﾠCollege	 ﾠand	 ﾠSchool	 ﾠMuseums;	 ﾠJ.	 ﾠProfessional	 ﾠor	 ﾠClass	 ﾠMuseums;	 ﾠK.	 ﾠ
Museums	 ﾠor	 ﾠCabinets	 ﾠfor	 ﾠspecial	 ﾠresearch	 ﾠowned	 ﾠby	 ﾠsocieties	 ﾠor	 ﾠindividuals.”
9	 ﾠThus	 ﾠ
Goode	 ﾠclassifies	 ﾠthe	 ﾠclassifiers.	 ﾠWith	 ﾠthe	 ﾠexception	 ﾠof	 ﾠF,	 ﾠand	 ﾠa	 ﾠrequirement	 ﾠto	 ﾠadd	 ﾠa	 ﾠ
category	 ﾠof	 ﾠIndigenous	 ﾠor	 ﾠsubaltern	 ﾠmuseums,	 ﾠthis	 ﾠschema	 ﾠstill	 ﾠobtains.
10	 ﾠ	 ﾠ
	 ﾠ This	 ﾠstate	 ﾠof	 ﾠaffairs	 ﾠraises	 ﾠa	 ﾠhost	 ﾠof	 ﾠphilosophical	 ﾠand	 ﾠother	 ﾠquestions.	 ﾠFirst,	 ﾠis	 ﾠ
categorization	 ﾠof	 ﾠtangible	 ﾠthings	 ﾠsuch	 ﾠas	 ﾠare	 ﾠfound	 ﾠin	 ﾠmuseums	 ﾠan	 ﾠexclusively	 ﾠWestern	 ﾠ
preoccupation?	 ﾠIf	 ﾠnot,	 ﾠhow	 ﾠmight	 ﾠschemata	 ﾠof	 ﾠcategorization	 ﾠof	 ﾠtangible	 ﾠthings	 ﾠvary	 ﾠ
among	 ﾠsocieties?	 ﾠBoth	 ﾠWesterners	 ﾠand	 ﾠnon-ﾭ‐Westerners	 ﾠpropose	 ﾠgroupings	 ﾠother	 ﾠthan	 ﾠ
those	 ﾠidentified	 ﾠby	 ﾠGoode	 ﾠin	 ﾠorder	 ﾠto	 ﾠharness	 ﾠthe	 ﾠnuminous	 ﾠcharacteristics	 ﾠof	 ﾠcertain	 ﾠ
tangible	 ﾠthings	 ﾠfor	 ﾠintervention	 ﾠin	 ﾠthe	 ﾠsacred	 ﾠrealm,	 ﾠor	 ﾠfor	 ﾠaesthetic	 ﾠunderstanding.	 ﾠ
Certainly,	 ﾠWesterners	 ﾠhave	 ﾠdistinguished,	 ﾠnamed,	 ﾠsorted,	 ﾠgrouped,	 ﾠgathered,	 ﾠand	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
7	 ﾠThe	 ﾠEast	 ﾠIndia	 ﾠCompany	 ﾠBotanic	 ﾠGarden	 ﾠ(now	 ﾠthe	 ﾠAcharya	 ﾠJagadish	 ﾠChandra	 ﾠBose	 ﾠIndian	 ﾠBotanic	 ﾠ
Garden),	 ﾠwhich	 ﾠalso	 ﾠemployed	 ﾠthe	 ﾠfirst	 ﾠsuperintendent	 ﾠof	 ﾠthe	 ﾠOriental	 ﾠMuseum,	 ﾠNathaniel	 ﾠWallich,	 ﾠ
remained	 ﾠand	 ﾠstill	 ﾠremains	 ﾠan	 ﾠentirely	 ﾠseparate	 ﾠinstitution.	 ﾠ
8	 ﾠFor	 ﾠfurther	 ﾠdiscussion	 ﾠof	 ﾠthe	 ﾠIndian	 ﾠMuseum,	 ﾠand	 ﾠlocal	 ﾠpopular	 ﾠbeliefs	 ﾠand	 ﾠbehavior	 ﾠregarding	 ﾠit—the	 ﾠ
jadughar	 ﾠ(“House	 ﾠof	 ﾠMagic”)—see	 ﾠMark	 ﾠElliott,	 ﾠ“Side	 ﾠEffects:	 ﾠLooking,	 ﾠTouching,	 ﾠand	 ﾠInteracting	 ﾠin	 ﾠthe	 ﾠ
Indian	 ﾠMuseum,	 ﾠKolkata,”	 ﾠJournal	 ﾠof	 ﾠMuseum	 ﾠEthnography	 ﾠ18,	 ﾠ2006,	 ﾠpp.	 ﾠ63-ﾭ‐75.	 ﾠ
9	 ﾠGeorge	 ﾠBrown	 ﾠGoode,	 ﾠThe	 ﾠPrinciples	 ﾠof	 ﾠMuseum	 ﾠAdministration	 ﾠ(New	 ﾠYork:	 ﾠCoultas	 ﾠ&	 ﾠVolans,	 ﾠ1895),	 ﾠp.	 ﾠ
22.	 ﾠ
10	 ﾠSteven	 ﾠConn,	 ﾠMuseums	 ﾠand	 ﾠAmerican	 ﾠIntellectual	 ﾠLife,	 ﾠ1876-ﾭ‐1926	 ﾠ(Chicago:	 ﾠUniversity	 ﾠof	 ﾠChicago	 ﾠPress,	 ﾠ
1998),	 ﾠp.	 ﾠ21.	 ﾠCommercial	 ﾠmuseums	 ﾠ(of	 ﾠwhich	 ﾠthe	 ﾠPhiladelphia	 ﾠCommercial	 ﾠMuseum	 ﾠwas	 ﾠthe	 ﾠprime	 ﾠ
example)	 ﾠhave	 ﾠnot	 ﾠsurvived:	 ﾠsee	 ﾠConn,	 ﾠpp.	 ﾠ115-ﾭ‐50.	 ﾠBy	 ﾠsubaltern,	 ﾠfollowing	 ﾠthe	 ﾠusage	 ﾠof	 ﾠthe	 ﾠterm	 ﾠfirst	 ﾠ
coined	 ﾠby	 ﾠAntonio	 ﾠGramsci,	 ﾠand	 ﾠestablished	 ﾠby	 ﾠa	 ﾠnumber	 ﾠof	 ﾠIndian	 ﾠhistorians,	 ﾠI	 ﾠrefer	 ﾠto	 ﾠgroups	 ﾠat	 ﾠa	 ﾠ
disadvantage	 ﾠto	 ﾠthose	 ﾠexercising	 ﾠpower	 ﾠwithin	 ﾠa	 ﾠsociety.	 ﾠIt	 ﾠshould	 ﾠbe	 ﾠnoted	 ﾠthat	 ﾠsubaltern	 ﾠincludes	 ﾠmany	 ﾠ
groups	 ﾠoften	 ﾠreferred	 ﾠto	 ﾠas	 ﾠIndigenous;	 ﾠthat	 ﾠis,	 ﾠsocieties	 ﾠthat	 ﾠhave	 ﾠbeen	 ﾠin	 ﾠany	 ﾠgiven	 ﾠplace	 ﾠlonger	 ﾠthan	 ﾠ
those	 ﾠwho	 ﾠconsequently	 ﾠcame	 ﾠto	 ﾠdominate	 ﾠthem.	 ﾠThere	 ﾠis	 ﾠclearly	 ﾠsignificant	 ﾠoverlap	 ﾠbetween	 ﾠsubaltern	 ﾠ
and	 ﾠIndigenous	 ﾠgroups,	 ﾠalthough	 ﾠthe	 ﾠtwo	 ﾠare	 ﾠnot	 ﾠcoextensive.	 ﾠI	 ﾠuse	 ﾠthe	 ﾠmore	 ﾠinclusive	 ﾠsubaltern	 ﾠbecause	 ﾠ
it	 ﾠcaptures	 ﾠthe	 ﾠfeature	 ﾠthat	 ﾠis	 ﾠrelevant	 ﾠto	 ﾠthis	 ﾠinquiry:	 ﾠthe	 ﾠsystematic	 ﾠand	 ﾠpersistent	 ﾠsubordination	 ﾠof	 ﾠthe	 ﾠ
group	 ﾠin	 ﾠquestion.	 ﾠI	 ﾠfollow	 ﾠthe	 ﾠpractice	 ﾠadopted	 ﾠby	 ﾠA.W.	 ﾠEaton	 ﾠand	 ﾠmyself	 ﾠin	 ﾠour	 ﾠchapter,	 ﾠ“Do	 ﾠSubaltern	 ﾠ
Artifacts	 ﾠBelong	 ﾠin	 ﾠArt	 ﾠMuseums?”	 ﾠThe	 ﾠEthics	 ﾠof	 ﾠCultural	 ﾠAppropriation,	 ﾠed.	 ﾠJames	 ﾠO.	 ﾠYoung	 ﾠand	 ﾠConrad	 ﾠ
Brunk	 ﾠ(Oxford	 ﾠand	 ﾠMalden,	 ﾠMass.:	 ﾠWiley-ﾭ‐Blackwell,	 ﾠ2009),	 ﾠpp.	 ﾠ235-ﾭ‐267.	 ﾠ	 ﾠ 5	 ﾠ
subsequently	 ﾠdeployed	 ﾠmany	 ﾠtangible	 ﾠthings	 ﾠin	 ﾠorder	 ﾠto	 ﾠmake	 ﾠknowledge	 ﾠclaims	 ﾠabout	 ﾠ
both	 ﾠthe	 ﾠthings	 ﾠthemselves	 ﾠand	 ﾠthe	 ﾠemergent	 ﾠconcepts	 ﾠtheir	 ﾠusers	 ﾠhave	 ﾠassociated	 ﾠwith	 ﾠ
them.	 ﾠThese	 ﾠactivities	 ﾠare	 ﾠthe	 ﾠbasis	 ﾠof	 ﾠmuch	 ﾠWestern	 ﾠmethodical	 ﾠthinking	 ﾠsince	 ﾠclassical	 ﾠ
antiquity.	 ﾠIs	 ﾠthis	 ﾠmethod	 ﾠexclusively	 ﾠWestern?	 ﾠ
	 ﾠ The	 ﾠmost	 ﾠinfluential	 ﾠthinker	 ﾠin	 ﾠthis	 ﾠfield	 ﾠin	 ﾠrecent	 ﾠyears	 ﾠhas	 ﾠbeen	 ﾠMichel	 ﾠFoucault.	 ﾠ
His	 ﾠmost	 ﾠsignificant	 ﾠcontribution	 ﾠto	 ﾠthe	 ﾠdiscussion	 ﾠis	 ﾠhis	 ﾠ1966	 ﾠbook,	 ﾠLes	 ﾠMots	 ﾠet	 ﾠles	 ﾠ
choses:	 ﾠUne	 ﾠarchéologie	 ﾠdes	 ﾠsciences	 ﾠhumaines.
11	 ﾠFoucault	 ﾠfamously	 ﾠbegins	 ﾠthe	 ﾠbook	 ﾠ
with	 ﾠa	 ﾠconsideration	 ﾠthat	 ﾠhe	 ﾠhad	 ﾠread	 ﾠin	 ﾠJorge	 ﾠLuis	 ﾠBorges’s	 ﾠessay,	 ﾠ“El	 ﾠidioma	 ﾠanalítico	 ﾠ
de	 ﾠJohn	 ﾠWilkins”	 ﾠ(Otras	 ﾠInquisciones,	 ﾠ1952)	 ﾠof	 ﾠa	 ﾠlist	 ﾠof	 ﾠseemingly	 ﾠunrelated	 ﾠthings	 ﾠthat	 ﾠ
are	 ﾠgrouped	 ﾠtogether	 ﾠin	 ﾠa	 ﾠ“certain	 ﾠChinese	 ﾠencyclopedia.”	 ﾠMany	 ﾠscholars	 ﾠwho	 ﾠbelieve	 ﾠall	 ﾠ
categorization	 ﾠto	 ﾠbe	 ﾠarbitrary	 ﾠrather	 ﾠthan	 ﾠderived	 ﾠfrom	 ﾠthe	 ﾠaccurate	 ﾠdiscernment	 ﾠof	 ﾠthe	 ﾠ
particular	 ﾠqualities	 ﾠof	 ﾠthings	 ﾠhave	 ﾠcited	 ﾠthis	 ﾠpassage.	 ﾠWhile	 ﾠthe	 ﾠquestion	 ﾠof	 ﾠthe	 ﾠclaims	 ﾠof	 ﾠ
empiricism	 ﾠversus	 ﾠthose	 ﾠof	 ﾠidealism	 ﾠin	 ﾠthis	 ﾠarea	 ﾠremains	 ﾠpressing,	 ﾠthe	 ﾠprincipal	 ﾠ
underlying	 ﾠdanger	 ﾠin	 ﾠacceding	 ﾠwholly	 ﾠto	 ﾠFoucault’s	 ﾠcareful	 ﾠarguments	 ﾠis	 ﾠthat	 ﾠthey	 ﾠtoo	 ﾠ
readily	 ﾠsubordinate	 ﾠall	 ﾠanalysis	 ﾠof	 ﾠthe	 ﾠtreatment	 ﾠof	 ﾠtangible	 ﾠthings	 ﾠto	 ﾠconsiderations	 ﾠof	 ﾠ
language.	 ﾠFoucault’s	 ﾠcontemporary,	 ﾠJean	 ﾠBaudrillard,	 ﾠbroadens	 ﾠthe	 ﾠcase	 ﾠto	 ﾠaddress	 ﾠwhat	 ﾠ
he	 ﾠterms	 ﾠthe	 ﾠ“system	 ﾠof	 ﾠobjects.”
12	 ﾠYet	 ﾠin	 ﾠspite	 ﾠof	 ﾠwriting	 ﾠa	 ﾠbook	 ﾠurging	 ﾠus	 ﾠto	 ﾠForget	 ﾠ
Foucault,
13	 ﾠBaudrillard’s	 ﾠclaims	 ﾠmeet	 ﾠthe	 ﾠcase	 ﾠno	 ﾠmore	 ﾠcomprehensively	 ﾠthan	 ﾠdo	 ﾠ
Foucault’s.	 ﾠTangible	 ﾠthings	 ﾠrequire	 ﾠa	 ﾠmore	 ﾠcomplex	 ﾠand	 ﾠvaried	 ﾠset	 ﾠof	 ﾠapproaches	 ﾠthan	 ﾠ
Baudrillard	 ﾠoffers	 ﾠwhen	 ﾠdiscussing	 ﾠthem	 ﾠin	 ﾠterms	 ﾠof	 ﾠtheir	 ﾠsign	 ﾠvalue	 ﾠsuperseding	 ﾠ
functional	 ﾠand	 ﾠexchange	 ﾠvalues.
14	 ﾠAcknowledgement	 ﾠthat	 ﾠthe	 ﾠ“linguistic	 ﾠturn”	 ﾠis	 ﾠlong	 ﾠ
over	 ﾠmay	 ﾠnow	 ﾠbe	 ﾠcommonplace,	 ﾠyet	 ﾠthe	 ﾠreduction	 ﾠof	 ﾠthings	 ﾠto	 ﾠphenomena	 ﾠwholly	 ﾠ
subordinate	 ﾠto	 ﾠlanguage,	 ﾠor	 ﾠto	 ﾠsigns	 ﾠor	 ﾠtexts,	 ﾠcontinues	 ﾠto	 ﾠaffect	 ﾠscholarly	 ﾠdiscussion,	 ﾠ
often	 ﾠadversely.	 ﾠ	 ﾠ
	 ﾠ Even	 ﾠbefore	 ﾠwe	 ﾠconsider	 ﾠthe	 ﾠways	 ﾠin	 ﾠwhich	 ﾠthings	 ﾠare	 ﾠapportioned	 ﾠamong	 ﾠvarious	 ﾠ
types	 ﾠof	 ﾠmuseums,	 ﾠwe	 ﾠshould	 ﾠrecognize	 ﾠthe	 ﾠfundamental	 ﾠdistinction	 ﾠbetween	 ﾠthose	 ﾠ
things	 ﾠthat	 ﾠhave	 ﾠfound	 ﾠplaces	 ﾠwithin	 ﾠthem,	 ﾠand	 ﾠthose	 ﾠthat	 ﾠhave	 ﾠnot.	 ﾠIn	 ﾠacknowledging	 ﾠ
that	 ﾠthere	 ﾠare	 ﾠsome	 ﾠthings	 ﾠthat	 ﾠhave,	 ﾠor	 ﾠyet	 ﾠmight,	 ﾠfind	 ﾠa	 ﾠplace	 ﾠin	 ﾠa	 ﾠmuseum,	 ﾠand	 ﾠother	 ﾠ
things	 ﾠthat	 ﾠmost	 ﾠlikely	 ﾠnever	 ﾠshall,	 ﾠwe	 ﾠshould	 ﾠbear	 ﾠin	 ﾠmind	 ﾠthat	 ﾠthere	 ﾠare	 ﾠtwo	 ﾠkinds	 ﾠof	 ﾠ
collections	 ﾠof	 ﾠthings:	 ﾠrepresentational	 ﾠand	 ﾠaesthetic.
15	 ﾠRepresentational	 ﾠmuseums	 ﾠaim	 ﾠ
to	 ﾠconvey	 ﾠknowledge	 ﾠabout	 ﾠthings	 ﾠand	 ﾠthe	 ﾠsocieties	 ﾠor	 ﾠplaces	 ﾠin	 ﾠwhich	 ﾠthey	 ﾠoriginated.	 ﾠ
To	 ﾠserve	 ﾠthis	 ﾠfunction,	 ﾠthings	 ﾠshould	 ﾠbe	 ﾠtypical	 ﾠof	 ﾠthe	 ﾠarea	 ﾠfrom	 ﾠwhich	 ﾠthey	 ﾠcome,	 ﾠof	 ﾠthe	 ﾠ
species	 ﾠto	 ﾠwhich	 ﾠthey	 ﾠbelong	 ﾠ(even	 ﾠif	 ﾠpreviously	 ﾠunrecognized	 ﾠor	 ﾠstipulated),	 ﾠor	 ﾠof	 ﾠthe	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠUne	 ﾠarchéologie	 ﾠdes	 ﾠsciences	 ﾠhumaines	 ﾠ(Paris:	 ﾠÉditions	 ﾠ
Gallimard,	 ﾠ1966)	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠas	 ﾠThe	 ﾠOrder	 ﾠof	 ﾠThings:	 ﾠAn	 ﾠArchaeology	 ﾠof	 ﾠthe	 ﾠHuman	 ﾠ
Sciences	 ﾠ(London:	 ﾠTavistock	 ﾠPublications,	 ﾠLtd.,	 ﾠ1970).	 ﾠ
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 ﾠJean	 ﾠBaudrillard,	 ﾠLe	 ﾠSystème	 ﾠdes	 ﾠobjets	 ﾠ(Paris:	 ﾠÉditions	 ﾠGallimard,	 ﾠ1968)	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠ
as	 ﾠThe	 ﾠSystem	 ﾠof	 ﾠObjects,	 ﾠtrans.	 ﾠJames	 ﾠBenedict	 ﾠ(London	 ﾠand	 ﾠNew	 ﾠYork:	 ﾠVerso,	 ﾠ1996).	 ﾠ	 ﾠ
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 ﾠJean	 ﾠBaudrillard,	 ﾠOublier	 ﾠFoucault	 ﾠ(Paris:	 ﾠÉditions	 ﾠGalilée,	 ﾠ1977)	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠas	 ﾠ
Forget	 ﾠFoucault	 ﾠand	 ﾠForget	 ﾠBaudrillard:	 ﾠAn	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 ﾠwith	 ﾠSylvère	 ﾠLotringer	 ﾠ(New	 ﾠYork:	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1987).	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14	 ﾠSee	 ﾠalso	 ﾠJean	 ﾠBaudrillard,	 ﾠPour	 ﾠune	 ﾠcritique	 ﾠde	 ﾠl’économie	 ﾠpolitique	 ﾠdu	 ﾠsigne	 ﾠ(Paris:	 ﾠÉditions	 ﾠGallimard,	 ﾠ
1973)	 ﾠpublished	 ﾠin	 ﾠEnglish	 ﾠtranslation	 ﾠas	 ﾠFor	 ﾠa	 ﾠCritique	 ﾠof	 ﾠthe	 ﾠPolitical	 ﾠEconomy	 ﾠof	 ﾠthe	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 ﾠtrans.	 ﾠCharles	 ﾠ
Levin	 ﾠ(St.	 ﾠLouis:	 ﾠTelos	 ﾠPress,	 ﾠ1981).	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15	 ﾠThis	 ﾠdiscussion	 ﾠderives	 ﾠfrom	 ﾠEaton	 ﾠand	 ﾠGaskell,	 ﾠ“Subaltern	 ﾠArtifacts,”	 ﾠp.	 ﾠ244.	 ﾠ	 ﾠ 6	 ﾠ
culture	 ﾠthat	 ﾠproduced	 ﾠthem.	 ﾠIn	 ﾠthis	 ﾠway,	 ﾠrepresentational	 ﾠmuseums	 ﾠtreat	 ﾠthe	 ﾠthings	 ﾠ
they	 ﾠaddress	 ﾠas	 ﾠspecimens.	 ﾠGoode’s	 ﾠhistorical	 ﾠmuseums,	 ﾠanthropological	 ﾠmuseums,	 ﾠ
natural	 ﾠhistory	 ﾠmuseums,	 ﾠand	 ﾠtechnology	 ﾠmuseums	 ﾠare	 ﾠall	 ﾠexamples	 ﾠof	 ﾠrepresentational	 ﾠ
museums.	 ﾠAesthetic	 ﾠinstitutions,	 ﾠon	 ﾠthe	 ﾠother	 ﾠhand,	 ﾠseek	 ﾠto	 ﾠavoid	 ﾠartifacts	 ﾠthat	 ﾠtypify	 ﾠa	 ﾠ
society,	 ﾠplace,	 ﾠor	 ﾠspecies.	 ﾠIn	 ﾠcontrast,	 ﾠthey	 ﾠcollect	 ﾠthings	 ﾠthat	 ﾠare	 ﾠin	 ﾠsome	 ﾠway	 ﾠ
aesthetically	 ﾠextraordinary.	 ﾠThey	 ﾠaim	 ﾠto	 ﾠhighlight	 ﾠaesthetically	 ﾠexceptional	 ﾠfeatures,	 ﾠ
treating	 ﾠthe	 ﾠobjects	 ﾠthey	 ﾠaddress	 ﾠas	 ﾠartworks.	 ﾠTypically,	 ﾠalthough	 ﾠnot	 ﾠinvariably,	 ﾠ
decision-ﾭ‐makers	 ﾠat	 ﾠaesthetic	 ﾠinstitutions	 ﾠassume	 ﾠthe	 ﾠstandards	 ﾠfor	 ﾠaesthetic	 ﾠexcellence	 ﾠ
to	 ﾠbe	 ﾠself-ﾭ‐evident.	 ﾠFurther,	 ﾠalthough	 ﾠthe	 ﾠaims	 ﾠof	 ﾠrepresentational	 ﾠand	 ﾠaesthetic	 ﾠ
institutions	 ﾠare	 ﾠnot	 ﾠnecessarily	 ﾠincompatible,	 ﾠthey	 ﾠoften	 ﾠconflict.	 ﾠOn	 ﾠrepresentational	 ﾠ
criteria,	 ﾠanything	 ﾠcould	 ﾠpotentially	 ﾠfind	 ﾠa	 ﾠplace	 ﾠin	 ﾠa	 ﾠrepresentational	 ﾠinstitution,	 ﾠthough	 ﾠ
some	 ﾠthings	 ﾠare	 ﾠfar	 ﾠmore	 ﾠlikely	 ﾠto	 ﾠthan	 ﾠothers	 ﾠbecause—as	 ﾠwe	 ﾠshall	 ﾠsee—even	 ﾠ
representative	 ﾠinstitutions	 ﾠare	 ﾠselective	 ﾠand	 ﾠlimited	 ﾠin	 ﾠthe	 ﾠrange	 ﾠof	 ﾠfields	 ﾠthey	 ﾠaddress.	 ﾠ
Most	 ﾠobviously,	 ﾠcontemporary	 ﾠordinary	 ﾠthings	 ﾠfrom	 ﾠthe	 ﾠdominant	 ﾠculture	 ﾠwithin	 ﾠwhich	 ﾠ
a	 ﾠmuseum	 ﾠfunctions	 ﾠfind	 ﾠlittle	 ﾠor	 ﾠno	 ﾠplace	 ﾠwithin	 ﾠits	 ﾠcollections,	 ﾠwhereas	 ﾠthings	 ﾠthat	 ﾠ
might	 ﾠbe	 ﾠordinary	 ﾠin	 ﾠa	 ﾠforeign	 ﾠsociety,	 ﾠyet	 ﾠexotic	 ﾠfrom	 ﾠa	 ﾠdomestic	 ﾠvantage	 ﾠpoint,	 ﾠmight.	 ﾠ
In	 ﾠthis	 ﾠway,	 ﾠcontemporary	 ﾠsupermarket	 ﾠpackaged	 ﾠgroceries	 ﾠthat	 ﾠwould	 ﾠbe	 ﾠunremarkable	 ﾠ
in	 ﾠTokyo	 ﾠfind	 ﾠa	 ﾠplace	 ﾠin	 ﾠthe	 ﾠChildren’s	 ﾠMuseum,	 ﾠBoston	 ﾠas	 ﾠspecimens	 ﾠof	 ﾠan	 ﾠunfamiliar,	 ﾠ
foreign	 ﾠway	 ﾠof	 ﾠlife.	 ﾠClearly,	 ﾠthose	 ﾠthings	 ﾠunlikely	 ﾠto	 ﾠenter	 ﾠan	 ﾠaesthetic	 ﾠinstitution	 ﾠas	 ﾠ
aesthetically	 ﾠextraordinary,	 ﾠeven	 ﾠthough	 ﾠthey	 ﾠmight	 ﾠbe	 ﾠeligible	 ﾠto	 ﾠenter	 ﾠa	 ﾠ
representational	 ﾠinstitution	 ﾠas	 ﾠspecimens,	 ﾠconstitute	 ﾠthe	 ﾠlargest	 ﾠcategory	 ﾠnumerically.	 ﾠ
Things	 ﾠof	 ﾠmany	 ﾠkinds	 ﾠoutside	 ﾠthe	 ﾠvarious	 ﾠmuseums	 ﾠvastly	 ﾠoutnumber	 ﾠthings	 ﾠwithin	 ﾠ
them,	 ﾠwhether	 ﾠrepresentational	 ﾠor	 ﾠaesthetic,	 ﾠor	 ﾠboth.	 ﾠThe	 ﾠvery	 ﾠfact	 ﾠof	 ﾠselection	 ﾠfor	 ﾠ
inclusion	 ﾠof	 ﾠeven	 ﾠthe	 ﾠmost	 ﾠbanal	 ﾠspecimen	 ﾠconfers	 ﾠspecial	 ﾠstatus	 ﾠon	 ﾠit	 ﾠas	 ﾠa	 ﾠmuseum	 ﾠ
object.	 ﾠLet	 ﾠus	 ﾠconsider	 ﾠin	 ﾠmore	 ﾠdetail	 ﾠhow	 ﾠthis	 ﾠhappens.	 ﾠ
	 ﾠ All	 ﾠmuseums	 ﾠcontain	 ﾠtwo	 ﾠkinds	 ﾠof	 ﾠthings:	 ﾠthose	 ﾠthat	 ﾠare	 ﾠpart	 ﾠof	 ﾠtheir	 ﾠcollection,	 ﾠand	 ﾠ
those	 ﾠthat	 ﾠare	 ﾠnot.	 ﾠThings	 ﾠthat	 ﾠenter	 ﾠthe	 ﾠcollection	 ﾠdo	 ﾠso	 ﾠthrough	 ﾠa	 ﾠpractical	 ﾠritual	 ﾠof	 ﾠ
accession,	 ﾠusually	 ﾠfollowing	 ﾠthe	 ﾠdecision	 ﾠof	 ﾠa	 ﾠscholarly	 ﾠcommittee.	 ﾠHaving	 ﾠbeen	 ﾠ
accepted,	 ﾠthey	 ﾠare	 ﾠregistered.	 ﾠThis	 ﾠpermanently	 ﾠchanges	 ﾠtheir	 ﾠstatus,	 ﾠeven	 ﾠif	 ﾠthey	 ﾠmight	 ﾠ
be	 ﾠsubsequently	 ﾠdeaccessioned	 ﾠby	 ﾠmeans	 ﾠof	 ﾠanother	 ﾠpractical	 ﾠritual.	 ﾠThis	 ﾠsecular	 ﾠ
consecration	 ﾠconsigns	 ﾠthe	 ﾠthing	 ﾠto	 ﾠperpetual	 ﾠsurveillance.	 ﾠAll	 ﾠof	 ﾠits	 ﾠmovements	 ﾠand	 ﾠits	 ﾠ
whereabouts—in	 ﾠstorage,	 ﾠin	 ﾠa	 ﾠlaboratory,	 ﾠon	 ﾠdisplay,	 ﾠor	 ﾠon	 ﾠloan—are	 ﾠtracked	 ﾠand	 ﾠ
recorded.	 ﾠBut	 ﾠfirst,	 ﾠit	 ﾠis	 ﾠgiven	 ﾠan	 ﾠidentification	 ﾠnumber	 ﾠthat	 ﾠnever	 ﾠchanges,	 ﾠhowever	 ﾠits	 ﾠ
description	 ﾠmight	 ﾠbe	 ﾠaltered	 ﾠin	 ﾠthe	 ﾠlight	 ﾠof	 ﾠcontinuing	 ﾠscholarship.	 ﾠThat	 ﾠnumber	 ﾠis	 ﾠ
literally	 ﾠinscribed	 ﾠupon	 ﾠit,	 ﾠmarking	 ﾠit	 ﾠunequivocally	 ﾠas	 ﾠa	 ﾠmuseum	 ﾠobject.	 ﾠThis	 ﾠis	 ﾠso	 ﾠin	 ﾠthe	 ﾠ
case	 ﾠboth	 ﾠof	 ﾠhuman-ﾭ‐made	 ﾠthings,	 ﾠand	 ﾠthings	 ﾠfrom	 ﾠthe	 ﾠnatural	 ﾠworld.	 ﾠThese	 ﾠacts—most	 ﾠ
visibly	 ﾠthat	 ﾠof	 ﾠinscribing—set	 ﾠmuseum	 ﾠspecimens	 ﾠand	 ﾠartworks	 ﾠapart	 ﾠfrom	 ﾠall	 ﾠother	 ﾠ
things	 ﾠin	 ﾠthe	 ﾠworld.	 ﾠ	 ﾠ
	 ﾠ This	 ﾠtransformation	 ﾠoccurs	 ﾠwithin	 ﾠa	 ﾠschema	 ﾠcomprising	 ﾠan	 ﾠever-ﾭ‐branching	 ﾠ
conceptual	 ﾠtree	 ﾠof	 ﾠknowledge.	 ﾠIt	 ﾠbegins	 ﾠwith	 ﾠthe	 ﾠmajor	 ﾠdistinction	 ﾠbetween	 ﾠspecimen	 ﾠ
and	 ﾠartwork,	 ﾠcontinues	 ﾠwith	 ﾠthe	 ﾠappropriate	 ﾠchoice	 ﾠamong	 ﾠGoode’s	 ﾠsix	 ﾠtypes	 ﾠof	 ﾠ
museum	 ﾠor	 ﾠtheir	 ﾠlocal,	 ﾠcontemporary	 ﾠvariants,	 ﾠand	 ﾠthen	 ﾠby	 ﾠsub-ﾭ‐category,	 ﾠusually	 ﾠ
represented	 ﾠby	 ﾠan	 ﾠindividual	 ﾠmuseum	 ﾠdepartment.	 ﾠFrom	 ﾠthe	 ﾠlevel	 ﾠof	 ﾠdepartment—such	 ﾠ
as,	 ﾠfor	 ﾠinstance,	 ﾠHerpetology	 ﾠwithin	 ﾠa	 ﾠnatural	 ﾠhistory	 ﾠmuseum,	 ﾠor	 ﾠSculpture	 ﾠwithin	 ﾠan	 ﾠart	 ﾠ	 ﾠ 7	 ﾠ
museum—categorization	 ﾠfollows	 ﾠin	 ﾠgreater	 ﾠdetail	 ﾠwith	 ﾠever	 ﾠnicer	 ﾠdistinctions.	 ﾠIn	 ﾠzoology	 ﾠ
or	 ﾠbotany,	 ﾠthese	 ﾠinclude	 ﾠplace	 ﾠof	 ﾠorigin	 ﾠand	 ﾠLinnaean	 ﾠdesignation	 ﾠby	 ﾠgenus	 ﾠand	 ﾠspecies.	 ﾠ
For	 ﾠexample,	 ﾠwithin	 ﾠHerpetology	 ﾠwe	 ﾠmight	 ﾠfind	 ﾠa	 ﾠgiant	 ﾠtortoise	 ﾠassociated	 ﾠwith	 ﾠthe	 ﾠ
Galápagos	 ﾠIslands,	 ﾠdesignated	 ﾠTestudo	 ﾠnigra.	 ﾠIn	 ﾠthe	 ﾠcase	 ﾠof	 ﾠartworks,	 ﾠcurators	 ﾠmight	 ﾠ
designate	 ﾠthe	 ﾠmedium,	 ﾠplace	 ﾠand	 ﾠdate	 ﾠof	 ﾠmaking,	 ﾠsubject,	 ﾠand	 ﾠeven	 ﾠsupposed	 ﾠmaker	 ﾠof	 ﾠ
a	 ﾠthing	 ﾠdescribed	 ﾠbroadly	 ﾠas	 ﾠsculpture.	 ﾠFor	 ﾠinstance,	 ﾠwe	 ﾠmight	 ﾠfind	 ﾠa	 ﾠterracotta	 ﾠmodel	 ﾠ
for	 ﾠa	 ﾠsculpture	 ﾠmade	 ﾠin	 ﾠRome	 ﾠin	 ﾠ1658	 ﾠby	 ﾠGian	 ﾠLorenzo	 ﾠBernini	 ﾠrepresenting	 ﾠSaint	 ﾠ
Ambrose.	 ﾠIn	 ﾠthese	 ﾠreal	 ﾠcases,	 ﾠthe	 ﾠTestudo	 ﾠnigra	 ﾠin	 ﾠthe	 ﾠHarvard	 ﾠUniversity	 ﾠMuseum	 ﾠof	 ﾠ
Comparative	 ﾠZoology	 ﾠis	 ﾠthe	 ﾠinternationally	 ﾠrecognized	 ﾠholotype,	 ﾠthe	 ﾠparticular	 ﾠspecimen	 ﾠ
that	 ﾠsets	 ﾠthe	 ﾠstandards	 ﾠfor	 ﾠthe	 ﾠunique	 ﾠcharacteristics	 ﾠall	 ﾠexamples	 ﾠof	 ﾠthat	 ﾠspecies.	 ﾠIts	 ﾠ
description	 ﾠis	 ﾠunlikely	 ﾠever	 ﾠto	 ﾠchange,	 ﾠits	 ﾠnumber—R-ﾭ‐11064—never.	 ﾠThe	 ﾠsame	 ﾠis	 ﾠtrue	 ﾠfor	 ﾠ
the	 ﾠBernini	 ﾠterracotta	 ﾠsculptural	 ﾠmodel	 ﾠof	 ﾠSaint	 ﾠAmbrose	 ﾠin	 ﾠthe	 ﾠHarvard	 ﾠArt	 ﾠMuseums.	 ﾠ
Its	 ﾠpermanent	 ﾠaccession	 ﾠnumber	 ﾠis	 ﾠ1995.60,	 ﾠand	 ﾠwill	 ﾠremain	 ﾠso	 ﾠeven	 ﾠif	 ﾠscholars	 ﾠin	 ﾠthe	 ﾠ
future	 ﾠchange	 ﾠits	 ﾠattribution	 ﾠor	 ﾠdescription.	 ﾠ	 ﾠ
	 ﾠ This	 ﾠsystem	 ﾠof	 ﾠcategorization	 ﾠallows	 ﾠscholars—usually	 ﾠcurators—to	 ﾠmake	 ﾠknowledge	 ﾠ
claims	 ﾠabout	 ﾠthe	 ﾠspecimens	 ﾠand	 ﾠartworks	 ﾠthey	 ﾠstudy.	 ﾠThe	 ﾠmajor	 ﾠproblems	 ﾠwith	 ﾠit	 ﾠare	 ﾠ
twofold.	 ﾠFirst,	 ﾠit	 ﾠis	 ﾠculturally	 ﾠspecific,	 ﾠin	 ﾠthat	 ﾠit	 ﾠembodies	 ﾠsets	 ﾠof	 ﾠassumptions	 ﾠabout	 ﾠthe	 ﾠ
nature	 ﾠof	 ﾠthings	 ﾠand	 ﾠtheir	 ﾠrelationships	 ﾠwith	 ﾠone	 ﾠanother	 ﾠthat	 ﾠare	 ﾠcharacteristically	 ﾠand	 ﾠ
in	 ﾠsome	 ﾠaspects	 ﾠexclusively	 ﾠWestern.	 ﾠFor	 ﾠmany	 ﾠIndigenous	 ﾠpeoples,	 ﾠfor	 ﾠinstance,	 ﾠthings	 ﾠ
regarded	 ﾠby	 ﾠWesterners	 ﾠas	 ﾠinherently	 ﾠinanimate,	 ﾠor	 ﾠonce	 ﾠliving	 ﾠbut	 ﾠnow	 ﾠdead,	 ﾠare	 ﾠ
animate,	 ﾠand	 ﾠmust	 ﾠbe	 ﾠtreated	 ﾠas	 ﾠsuch.	 ﾠSome	 ﾠthings	 ﾠof	 ﾠthis	 ﾠkind	 ﾠretain	 ﾠtheir	 ﾠsacred	 ﾠstatus	 ﾠ
in	 ﾠperpetuity,	 ﾠand	 ﾠmust	 ﾠbe	 ﾠtreated	 ﾠappropriately.	 ﾠThis	 ﾠis	 ﾠin	 ﾠspite	 ﾠof	 ﾠmany	 ﾠWestern	 ﾠ
museum	 ﾠscholars’	 ﾠassumptions	 ﾠthat	 ﾠincorporation	 ﾠwithin	 ﾠtheir	 ﾠcollections	 ﾠby	 ﾠmeans	 ﾠof	 ﾠ
the	 ﾠritual	 ﾠpractice	 ﾠof	 ﾠaccession	 ﾠhas	 ﾠdefinitively	 ﾠdesacralized	 ﾠand	 ﾠsecularized	 ﾠthem.	 ﾠSuch	 ﾠ
assumptions	 ﾠconcern	 ﾠnot	 ﾠonly	 ﾠsome	 ﾠIndigenous	 ﾠand	 ﾠsubaltern	 ﾠthings,	 ﾠbut	 ﾠalso	 ﾠsome	 ﾠ
things	 ﾠfrom	 ﾠcertain	 ﾠEuropean	 ﾠsocieties,	 ﾠsuch	 ﾠas	 ﾠOrthodox	 ﾠChristian	 ﾠicons.	 ﾠSecond,	 ﾠthe	 ﾠ
taxonomic	 ﾠtree	 ﾠis	 ﾠrelatively	 ﾠinflexible	 ﾠand	 ﾠunadaptable.	 ﾠIt	 ﾠaccommodates	 ﾠnew	 ﾠideas	 ﾠ
about	 ﾠthings	 ﾠwith	 ﾠdifficulty,	 ﾠespecially	 ﾠthose	 ﾠthat	 ﾠrelate	 ﾠto	 ﾠclaims	 ﾠconcerning	 ﾠtheir	 ﾠ
multivalency,	 ﾠand	 ﾠthe	 ﾠmultiplicity	 ﾠof	 ﾠtheir	 ﾠroles	 ﾠin	 ﾠvarious	 ﾠsocieties	 ﾠand	 ﾠacross	 ﾠtime.	 ﾠEven	 ﾠ
if	 ﾠthings	 ﾠhave	 ﾠfixed	 ﾠphysical	 ﾠcharacteristics,	 ﾠwhich	 ﾠis	 ﾠnot	 ﾠinvariably	 ﾠthe	 ﾠcase—as	 ﾠdecay,	 ﾠ
for	 ﾠinstance,	 ﾠmakes	 ﾠplain—they	 ﾠdo	 ﾠnot	 ﾠhave	 ﾠfixed	 ﾠuses,	 ﾠlet	 ﾠalone	 ﾠmeanings.	 ﾠMuseum	 ﾠ
categorization,	 ﾠstrictly	 ﾠinstitutionalized,	 ﾠdoes	 ﾠnot	 ﾠrespond	 ﾠwell	 ﾠto	 ﾠclaims	 ﾠregarding	 ﾠthe	 ﾠ
ambiguity,	 ﾠuncertainty,	 ﾠor	 ﾠmultiplicity	 ﾠand	 ﾠshifts	 ﾠof	 ﾠsignificance	 ﾠof	 ﾠthings.	 ﾠIt	 ﾠis	 ﾠunwieldy,	 ﾠ
and	 ﾠrelatively	 ﾠunresponsive.	 ﾠThis	 ﾠis	 ﾠso,	 ﾠeven	 ﾠthough	 ﾠorganizational	 ﾠrearrangement	 ﾠtakes	 ﾠ
place	 ﾠin	 ﾠlong-ﾭ‐lived	 ﾠmuseums	 ﾠfrom	 ﾠtime	 ﾠto	 ﾠtime	 ﾠin	 ﾠattempts	 ﾠto	 ﾠaccommodate	 ﾠrevised	 ﾠ
conceptions	 ﾠof	 ﾠthe	 ﾠthings	 ﾠin	 ﾠtheir	 ﾠcare.	 ﾠ	 ﾠ
	 ﾠ None	 ﾠof	 ﾠthese	 ﾠtaxonomic	 ﾠmatters	 ﾠhas	 ﾠreceived	 ﾠadequate	 ﾠor	 ﾠeven	 ﾠperemptory	 ﾠ
philosophical	 ﾠattention.	 ﾠMuch	 ﾠthe	 ﾠsame	 ﾠcan	 ﾠbe	 ﾠsaid	 ﾠof	 ﾠthe	 ﾠtopic	 ﾠthat	 ﾠcategorization	 ﾠ
prompts	 ﾠus	 ﾠto	 ﾠconsider:	 ﾠthe	 ﾠdistinctive	 ﾠepistemology	 ﾠof	 ﾠmuseum	 ﾠscholarship.	 ﾠ	 ﾠ
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 ﾠ
	 ﾠ
	 ﾠ	 ﾠ 8	 ﾠ
I.3.	 ﾠEpistemology	 ﾠ
	 ﾠ
Several	 ﾠacademic	 ﾠcommentators	 ﾠon	 ﾠmuseums	 ﾠhave	 ﾠcredibly	 ﾠclaimed	 ﾠthat	 ﾠmuseums	 ﾠof	 ﾠ
all	 ﾠkinds—by	 ﾠwhich	 ﾠthey	 ﾠmean	 ﾠhegemonic	 ﾠmuseums	 ﾠof	 ﾠall	 ﾠkinds—have	 ﾠlost	 ﾠtheir	 ﾠ
scholarly	 ﾠstanding	 ﾠat	 ﾠbase	 ﾠnot	 ﾠbecause	 ﾠof	 ﾠa	 ﾠdecline	 ﾠin	 ﾠstandards,	 ﾠor	 ﾠdiversion	 ﾠof	 ﾠtalent	 ﾠto	 ﾠ
universities	 ﾠand	 ﾠother	 ﾠresearch	 ﾠinstitutions	 ﾠ(though	 ﾠthese	 ﾠmay	 ﾠhave	 ﾠoccurred)	 ﾠbut	 ﾠ
because	 ﾠof	 ﾠa	 ﾠfundamental	 ﾠepistemic	 ﾠshift.	 ﾠThey	 ﾠcontend	 ﾠthat	 ﾠthe	 ﾠconsideration	 ﾠof	 ﾠ
abstractions	 ﾠtested,	 ﾠwhere	 ﾠappropriate,	 ﾠby	 ﾠexperimentation	 ﾠas	 ﾠdistinct	 ﾠfrom	 ﾠ
observation,	 ﾠhas	 ﾠsuperseded	 ﾠa	 ﾠprocess	 ﾠof	 ﾠknowledge	 ﾠestablishment	 ﾠproceeding	 ﾠfrom	 ﾠ
first-ﾭ‐hand,	 ﾠclose	 ﾠexamination	 ﾠof	 ﾠand	 ﾠcomparison	 ﾠamong	 ﾠtangible	 ﾠthings.	 ﾠ(There	 ﾠare	 ﾠ
exceptions:	 ﾠthe	 ﾠobservation	 ﾠof	 ﾠextraterrestrial	 ﾠphenomena	 ﾠremains	 ﾠessential	 ﾠto	 ﾠ
astronomy	 ﾠand	 ﾠits	 ﾠrelated	 ﾠdisciplines.)	 ﾠIn	 ﾠthe	 ﾠcourse	 ﾠof	 ﾠthe	 ﾠnineteenth	 ﾠcentury,	 ﾠeven	 ﾠas	 ﾠ
museums	 ﾠwere	 ﾠgaining	 ﾠtheir	 ﾠcharacteristic	 ﾠand	 ﾠenduring	 ﾠform,	 ﾠthe	 ﾠempirical	 ﾠprinciples	 ﾠ
of	 ﾠobservation,	 ﾠdescription,	 ﾠand	 ﾠcomparison	 ﾠbased	 ﾠon	 ﾠa	 ﾠpriori	 ﾠprinciples,	 ﾠderived,	 ﾠto	 ﾠa	 ﾠ
greater	 ﾠor	 ﾠlesser	 ﾠextent,	 ﾠfrom	 ﾠantecedent	 ﾠinductive	 ﾠreasoning	 ﾠ(such	 ﾠas	 ﾠthe	 ﾠLinnaean	 ﾠ
systematization	 ﾠof	 ﾠliving	 ﾠthings)	 ﾠincreasingly	 ﾠgave	 ﾠway	 ﾠto	 ﾠthe	 ﾠtesting	 ﾠof	 ﾠhypotheses	 ﾠby	 ﾠ
physical	 ﾠexperimentation;	 ﾠthat	 ﾠis,	 ﾠhuman	 ﾠphysical	 ﾠintervention	 ﾠby	 ﾠcontriving	 ﾠdynamic	 ﾠ
courses	 ﾠof	 ﾠevents	 ﾠas	 ﾠopposed	 ﾠto	 ﾠthe	 ﾠostensibly	 ﾠunintrusive	 ﾠand	 ﾠdisinterested	 ﾠregistering	 ﾠ
of	 ﾠthe	 ﾠstates	 ﾠof	 ﾠaffairs	 ﾠof	 ﾠthings.	 ﾠThe	 ﾠemergence	 ﾠof	 ﾠpsychology	 ﾠin	 ﾠthe	 ﾠlater	 ﾠnineteenth	 ﾠ
century	 ﾠcast	 ﾠdoubt	 ﾠon	 ﾠthe	 ﾠessential	 ﾠobjectivity	 ﾠand	 ﾠdisinterestedness	 ﾠof	 ﾠthe	 ﾠobserver.	 ﾠ
This	 ﾠdevelopment	 ﾠundermined	 ﾠthe	 ﾠepistemological	 ﾠstatus	 ﾠof	 ﾠmuseums	 ﾠmore	 ﾠthan	 ﾠthat	 ﾠ
of	 ﾠfields	 ﾠsuch	 ﾠas	 ﾠexperimental	 ﾠscience	 ﾠand	 ﾠanthropology,	 ﾠfor	 ﾠmuseum	 ﾠscholars	 ﾠwere	 ﾠnot	 ﾠ
able	 ﾠto	 ﾠpropose	 ﾠand	 ﾠdevelop	 ﾠqualifications	 ﾠ(such	 ﾠas	 ﾠthe	 ﾠidea	 ﾠof	 ﾠthe	 ﾠparticipant	 ﾠobserver)	 ﾠ
that	 ﾠpartially	 ﾠallayed	 ﾠthe	 ﾠdoubts	 ﾠof	 ﾠat	 ﾠleast	 ﾠsome	 ﾠof	 ﾠthe	 ﾠnew	 ﾠskeptics.	 ﾠSome	 ﾠof	 ﾠthem,	 ﾠ
including	 ﾠWilliam	 ﾠJames,	 ﾠhad	 ﾠexperience	 ﾠof	 ﾠmuseum	 ﾠscholarship.	 ﾠJames	 ﾠcame	 ﾠto	 ﾠhold	 ﾠ
that	 ﾠthe	 ﾠvery	 ﾠprocess	 ﾠof	 ﾠobservation	 ﾠitself	 ﾠaffects	 ﾠthe	 ﾠresult	 ﾠof	 ﾠany	 ﾠempirical	 ﾠattempt	 ﾠto	 ﾠ
establish	 ﾠveracity	 ﾠowing	 ﾠto	 ﾠthe	 ﾠinseparability	 ﾠof	 ﾠthe	 ﾠmind,	 ﾠits	 ﾠexperiences,	 ﾠand	 ﾠnature.
16	 ﾠ
While	 ﾠstill	 ﾠa	 ﾠstudent,	 ﾠhe	 ﾠhad	 ﾠparticipated	 ﾠin	 ﾠthe	 ﾠThayer	 ﾠExpedition	 ﾠto	 ﾠBrazil	 ﾠin	 ﾠ1865-ﾭ‐66,	 ﾠ
led	 ﾠby	 ﾠthe	 ﾠfounder	 ﾠof	 ﾠthe	 ﾠMuseum	 ﾠof	 ﾠComparative	 ﾠZoology	 ﾠat	 ﾠHarvard	 ﾠUniversity,	 ﾠLouis	 ﾠ
Agassiz.
17	 ﾠEven	 ﾠthen,	 ﾠhis	 ﾠpraise	 ﾠof	 ﾠAgassiz	 ﾠwas	 ﾠambivalent.	 ﾠIn	 ﾠa	 ﾠletter	 ﾠfrom	 ﾠBrazil	 ﾠto	 ﾠhis	 ﾠ
father,	 ﾠhe	 ﾠwrote:	 ﾠ“No	 ﾠone	 ﾠsees	 ﾠfarther	 ﾠinto	 ﾠa	 ﾠgeneralization	 ﾠthan	 ﾠhis	 ﾠ[Agassiz’s]	 ﾠ
knowledge	 ﾠof	 ﾠdetails	 ﾠextends,	 ﾠand	 ﾠyou	 ﾠhave	 ﾠa	 ﾠgreater	 ﾠfeeling	 ﾠof	 ﾠweight	 ﾠand	 ﾠsolidity	 ﾠ
about	 ﾠthe	 ﾠmovement	 ﾠof	 ﾠAgassiz’s	 ﾠmind,	 ﾠowing	 ﾠto	 ﾠthe	 ﾠcontinual	 ﾠpresence	 ﾠof	 ﾠthis	 ﾠgreat	 ﾠ
background	 ﾠof	 ﾠspecial	 ﾠfacts,	 ﾠthan	 ﾠabout	 ﾠthe	 ﾠmind	 ﾠof	 ﾠany	 ﾠother	 ﾠman	 ﾠI	 ﾠknow.”	 ﾠYet	 ﾠthe	 ﾠ
sentence	 ﾠimmediately	 ﾠpreceding	 ﾠreads:	 ﾠ“I	 ﾠhave	 ﾠprofited	 ﾠa	 ﾠgreat	 ﾠdeal	 ﾠby	 ﾠhearing	 ﾠAgassiz	 ﾠ
talk,	 ﾠnot	 ﾠso	 ﾠmuch	 ﾠby	 ﾠwhat	 ﾠhe	 ﾠsays,	 ﾠfor	 ﾠnever	 ﾠdid	 ﾠa	 ﾠman	 ﾠutter	 ﾠa	 ﾠgreater	 ﾠamount	 ﾠof	 ﾠ
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 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	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 ﾠ	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 ﾠ	 ﾠ
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 ﾠof	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 ﾠMassachusetts,”	 ﾠThe	 ﾠImpact	 ﾠof	 ﾠIdealism,	 ﾠed.	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 ﾠBoyle,	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 ﾠal.,	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 ﾠ
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 ﾠSocial	 ﾠand	 ﾠPolitical	 ﾠThought	 ﾠ(Cambridge,	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 ﾠand	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 ﾠCambridge	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 ﾠ	 ﾠ 9	 ﾠ
humbug,	 ﾠbut	 ﾠby	 ﾠlearning	 ﾠthe	 ﾠway	 ﾠof	 ﾠfeeling	 ﾠof	 ﾠsuch	 ﾠa	 ﾠvast	 ﾠpractical	 ﾠengine	 ﾠas	 ﾠhe	 ﾠis.”
18	 ﾠ
Here	 ﾠwe	 ﾠsee	 ﾠparticular	 ﾠ“knowledge	 ﾠof	 ﾠdetails”	 ﾠand	 ﾠof	 ﾠ“special	 ﾠfacts,”	 ﾠwhich	 ﾠare	 ﾠthe	 ﾠ
province	 ﾠof	 ﾠthe	 ﾠmuseum	 ﾠscholar,	 ﾠalready	 ﾠon	 ﾠtheir	 ﾠway	 ﾠto	 ﾠmarginalization.	 ﾠ	 ﾠ
	 ﾠ “Knowledge	 ﾠof	 ﾠdetails”	 ﾠand	 ﾠ“special	 ﾠfacts”	 ﾠderived	 ﾠfrom	 ﾠobservation	 ﾠconstitute	 ﾠthe	 ﾠ
groundwork	 ﾠof	 ﾠclassification.	 ﾠSteven	 ﾠConn	 ﾠpoints	 ﾠout:	 ﾠ“The	 ﾠideal	 ﾠmuseum	 ﾠbuilders	 ﾠ
hoped	 ﾠto	 ﾠachieve	 ﾠwas	 ﾠ…	 ﾠto	 ﾠimpose	 ﾠa	 ﾠstability	 ﾠand	 ﾠorder	 ﾠon	 ﾠbodies	 ﾠof	 ﾠknowledge	 ﾠand	 ﾠto	 ﾠ
reflect	 ﾠand	 ﾠproduce	 ﾠchanges	 ﾠin	 ﾠthat	 ﾠknowledge.”
19	 ﾠThat	 ﾠis,	 ﾠthe	 ﾠepistemological	 ﾠstructure	 ﾠ
of	 ﾠthe	 ﾠbodies	 ﾠof	 ﾠknowledge	 ﾠproduced	 ﾠby	 ﾠmuseums	 ﾠwas	 ﾠand	 ﾠremains	 ﾠsuch	 ﾠthat	 ﾠchange	 ﾠ
occurs	 ﾠonly	 ﾠby	 ﾠalmost	 ﾠexclusively	 ﾠincremental	 ﾠmeans,	 ﾠand	 ﾠis	 ﾠa	 ﾠmatter	 ﾠof	 ﾠrefinement.	 ﾠ
That	 ﾠstructure	 ﾠin	 ﾠwhich,	 ﾠas	 ﾠConn	 ﾠremarks,	 ﾠobjects	 ﾠfunction	 ﾠ“as	 ﾠsynecdoches	 ﾠstanding	 ﾠfor	 ﾠ
bodies	 ﾠof	 ﾠknowledge,”	 ﾠdoes	 ﾠnot	 ﾠreadily	 ﾠpermit—let	 ﾠalone	 ﾠencourage—radical	 ﾠor	 ﾠ
fundamental	 ﾠalteration	 ﾠor	 ﾠeven	 ﾠrevision.	 ﾠ	 ﾠ
	 ﾠ The	 ﾠossification—or	 ﾠamenability	 ﾠto	 ﾠmere	 ﾠtinkering—to	 ﾠwhich	 ﾠthe	 ﾠdominant	 ﾠ
museological	 ﾠepistemological	 ﾠstructure	 ﾠis	 ﾠsubject	 ﾠis	 ﾠenormously	 ﾠexacerbated	 ﾠby	 ﾠthe	 ﾠ
practice	 ﾠfor	 ﾠwhich	 ﾠmuseums	 ﾠare	 ﾠbest	 ﾠknown:	 ﾠexhibition.	 ﾠAs	 ﾠConn	 ﾠpoints	 ﾠout:	 ﾠ“That	 ﾠ
knowledge	 ﾠcould	 ﾠbe	 ﾠobtained	 ﾠby	 ﾠanyone	 ﾠwho	 ﾠvisited	 ﾠa	 ﾠmuseum	 ﾠand	 ﾠstudied	 ﾠthe	 ﾠobjects,	 ﾠ
provided	 ﾠthe	 ﾠmuseum	 ﾠcurators	 ﾠarranged	 ﾠthe	 ﾠdisplays	 ﾠsystematically.”
20	 ﾠMany	 ﾠ
commentators	 ﾠbelieve	 ﾠthat	 ﾠthe	 ﾠaims	 ﾠand	 ﾠconstraints	 ﾠof	 ﾠdisplay	 ﾠlead	 ﾠit	 ﾠalmost	 ﾠinvariably	 ﾠ
to	 ﾠbe	 ﾠa	 ﾠclog	 ﾠon	 ﾠalert,	 ﾠadaptable,	 ﾠand	 ﾠradical	 ﾠthinking.	 ﾠThey	 ﾠassume	 ﾠdisplay	 ﾠinvariably	 ﾠ
characterizes	 ﾠmuseums,	 ﾠdominating	 ﾠtheir	 ﾠentire	 ﾠpractice	 ﾠto	 ﾠthe	 ﾠexclusion	 ﾠof	 ﾠall	 ﾠelse.	 ﾠWe	 ﾠ
should	 ﾠbe	 ﾠcautious.	 ﾠWhile	 ﾠmost	 ﾠmuseums	 ﾠof	 ﾠall	 ﾠkinds	 ﾠengage	 ﾠin	 ﾠexhibition,	 ﾠand	 ﾠwhile	 ﾠ
considerations	 ﾠconcerning	 ﾠexhibition,	 ﾠboth	 ﾠlong-ﾭ‐term	 ﾠand	 ﾠtemporary,	 ﾠare	 ﾠboth	 ﾠpervasive	 ﾠ
and	 ﾠconsistently	 ﾠaffect	 ﾠother	 ﾠmuseum	 ﾠactivities,	 ﾠexhibition	 ﾠis	 ﾠbut	 ﾠone	 ﾠof	 ﾠthose	 ﾠactivities.	 ﾠ
It	 ﾠis	 ﾠnot	 ﾠnecessarily	 ﾠeven	 ﾠthe	 ﾠmost	 ﾠimportant.	 ﾠIndeed,	 ﾠthat	 ﾠit	 ﾠshould	 ﾠappear	 ﾠso,	 ﾠand	 ﾠthat	 ﾠ
all	 ﾠcommentators	 ﾠtacitly	 ﾠassume	 ﾠit	 ﾠto	 ﾠbe	 ﾠso	 ﾠwithout	 ﾠquestion,	 ﾠindicates	 ﾠthe	 ﾠhuge	 ﾠ
problems	 ﾠthat	 ﾠmuseums	 ﾠface	 ﾠin	 ﾠterms	 ﾠof	 ﾠboth	 ﾠperception	 ﾠand	 ﾠpractice	 ﾠas	 ﾠsites	 ﾠof	 ﾠ
scholarship.	 ﾠRegrettably,	 ﾠthose	 ﾠfew	 ﾠphilosophers	 ﾠwho	 ﾠdiscuss	 ﾠmuseums	 ﾠfocus	 ﾠon	 ﾠtheir	 ﾠ
exhibition	 ﾠfunctions	 ﾠalone.	 ﾠFor	 ﾠinstance,	 ﾠin	 ﾠher	 ﾠthree	 ﾠbooks	 ﾠon	 ﾠmuseums,	 ﾠHilde	 ﾠHein	 ﾠ
looks	 ﾠat	 ﾠlittle	 ﾠelse.
21	 ﾠThe	 ﾠsame	 ﾠcan	 ﾠbe	 ﾠsaid	 ﾠof	 ﾠDavid	 ﾠCarrier	 ﾠin	 ﾠhis	 ﾠbook	 ﾠMuseum	 ﾠ
Skepticism.
22	 ﾠThese	 ﾠworks	 ﾠare	 ﾠfull	 ﾠof	 ﾠuseful	 ﾠobservations.	 ﾠThose	 ﾠof	 ﾠCarrier	 ﾠon	 ﾠthe	 ﾠlarge	 ﾠ
number	 ﾠof	 ﾠContinentally	 ﾠinformed	 ﾠtheorists	 ﾠand	 ﾠothers	 ﾠwho	 ﾠdescribe	 ﾠmuseums	 ﾠas	 ﾠlittle	 ﾠ
more	 ﾠthan	 ﾠinstruments	 ﾠof	 ﾠsocial	 ﾠregulation—which,	 ﾠlike	 ﾠuniversities,	 ﾠthey	 ﾠare—are	 ﾠ
especially	 ﾠacute.	 ﾠYet,	 ﾠlike	 ﾠuniversities,	 ﾠmuseums	 ﾠare	 ﾠmuch	 ﾠmore	 ﾠbesides.	 ﾠAnd—
crucially—they	 ﾠare	 ﾠmuch	 ﾠmore	 ﾠthan	 ﾠexhibiting	 ﾠinstitutions.	 ﾠ	 ﾠ
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 ﾠUniversity	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 ﾠ
Press,	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 ﾠ(Washington,	 ﾠD.C.:	 ﾠSmithsonian	 ﾠInstitution	 ﾠ
Press,	 ﾠ1990);	 ﾠHilde	 ﾠS.	 ﾠHein,	 ﾠThe	 ﾠMuseum	 ﾠin	 ﾠTransition:	 ﾠA	 ﾠPhilosophical	 ﾠPerspective	 ﾠ(Washington,	 ﾠD.C.:	 ﾠ
Smithsonian	 ﾠInstitution	 ﾠPress,	 ﾠ2000);	 ﾠHilde	 ﾠS.	 ﾠHein,	 ﾠPublic	 ﾠArt:	 ﾠThinking	 ﾠMuseums	 ﾠDifferently	 ﾠ(Lanham:	 ﾠ
AltaMira	 ﾠPress,	 ﾠ2006).	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22	 ﾠDavid	 ﾠCarrier,	 ﾠMuseum	 ﾠSkepticism:	 ﾠA	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 ﾠof	 ﾠthe	 ﾠDisplay	 ﾠof	 ﾠArt	 ﾠin	 ﾠPublic	 ﾠGalleries	 ﾠ(Durham,	 ﾠN.C.	 ﾠand	 ﾠ
London:	 ﾠDuke	 ﾠUniversity	 ﾠPress,	 ﾠ2006).	 ﾠ	 ﾠ	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 ﾠ Concern	 ﾠwith	 ﾠdisplay	 ﾠalone	 ﾠnow	 ﾠextends	 ﾠto	 ﾠconsideration	 ﾠof	 ﾠmuseum	 ﾠbuildings	 ﾠ
themselves.	 ﾠHein,	 ﾠfor	 ﾠinstance,	 ﾠinvites	 ﾠus	 ﾠto	 ﾠconsider	 ﾠmuseum	 ﾠbuildings	 ﾠas	 ﾠthemselves	 ﾠ
art,	 ﾠwhich	 ﾠthereby	 ﾠcontribute	 ﾠto	 ﾠthe	 ﾠshaping	 ﾠof	 ﾠpublic	 ﾠdiscussion.
23	 ﾠA	 ﾠgreat	 ﾠdeal	 ﾠhas	 ﾠ
been	 ﾠpublished	 ﾠon	 ﾠrecent	 ﾠmuseum	 ﾠarchitecture,	 ﾠbut	 ﾠlittle	 ﾠof	 ﾠit	 ﾠis	 ﾠby	 ﾠphilosophers,	 ﾠwith	 ﾠ
the	 ﾠnotable	 ﾠexception	 ﾠof	 ﾠLarry	 ﾠShiner’s	 ﾠcontributions.
24	 ﾠThat	 ﾠnew	 ﾠmuseums	 ﾠand	 ﾠ
extensions	 ﾠto	 ﾠexisting	 ﾠmuseums	 ﾠshould	 ﾠgarner	 ﾠattention	 ﾠfrom	 ﾠso	 ﾠmany	 ﾠ(except	 ﾠ
philosophers)	 ﾠis	 ﾠscarcely	 ﾠsurprising,	 ﾠgiven	 ﾠtheir	 ﾠprominence	 ﾠin	 ﾠthe	 ﾠurban	 ﾠfabric	 ﾠin	 ﾠmany	 ﾠ
places	 ﾠworldwide.	 ﾠThese	 ﾠrange	 ﾠfrom	 ﾠRiehen,	 ﾠnear	 ﾠBasel,	 ﾠSwitzerland	 ﾠ(Fondation	 ﾠBeyeler,	 ﾠ
1997),	 ﾠto	 ﾠNouméa,	 ﾠNew	 ﾠCaledonia	 ﾠ(Jean-ﾭ‐Marie	 ﾠTjibaou	 ﾠCultural	 ﾠCenter,	 ﾠ1991-ﾭ‐98),	 ﾠto	 ﾠSan	 ﾠ
Francisco	 ﾠ(California	 ﾠAcademy	 ﾠof	 ﾠSciences,	 ﾠ2008),	 ﾠto	 ﾠcite	 ﾠjust	 ﾠthree	 ﾠof	 ﾠthe	 ﾠmany	 ﾠmuseum	 ﾠ
institutions	 ﾠbuilt	 ﾠor	 ﾠrebuilt	 ﾠby	 ﾠjust	 ﾠone	 ﾠcelebrity	 ﾠarchitectural	 ﾠpractice,	 ﾠRenzo	 ﾠPiano	 ﾠ
Building	 ﾠWorkshop	 ﾠof	 ﾠGenoa.	 ﾠMuseums	 ﾠhave	 ﾠbecome	 ﾠthe	 ﾠultimate	 ﾠprestige	 ﾠprojects	 ﾠfor	 ﾠ
architects.	 ﾠAs	 ﾠHein	 ﾠpoints	 ﾠout,	 ﾠthese	 ﾠstructures	 ﾠhave	 ﾠbecome	 ﾠfoci	 ﾠof	 ﾠattention	 ﾠin	 ﾠtheir	 ﾠ
own	 ﾠright,	 ﾠirrespective	 ﾠof	 ﾠtheir	 ﾠcontents.	 ﾠSome	 ﾠarchitects	 ﾠclearly	 ﾠsubordinate	 ﾠthe	 ﾠ
function	 ﾠof	 ﾠthe	 ﾠbuilding	 ﾠto	 ﾠtheir	 ﾠown	 ﾠaesthetic	 ﾠand	 ﾠother	 ﾠambitions.	 ﾠThe	 ﾠ2006	 ﾠFrederic	 ﾠ
C.	 ﾠHamilton	 ﾠbuilding	 ﾠof	 ﾠthe	 ﾠDenver	 ﾠArt	 ﾠMuseum	 ﾠby	 ﾠStudio	 ﾠDaniel	 ﾠLibeskind,	 ﾠwith	 ﾠits	 ﾠ
eccentrically	 ﾠangled	 ﾠwalls,	 ﾠis	 ﾠan	 ﾠoft-ﾭ‐cited	 ﾠnotorious	 ﾠexample.	 ﾠYet	 ﾠit	 ﾠis	 ﾠno	 ﾠmore	 ﾠ
impractical	 ﾠthan	 ﾠthe	 ﾠbuilding	 ﾠthat	 ﾠmight	 ﾠbe	 ﾠsaid	 ﾠto	 ﾠbe	 ﾠthe	 ﾠprototype	 ﾠof	 ﾠwhat	 ﾠShiner	 ﾠcalls	 ﾠ
the	 ﾠ“spectacle	 ﾠmuseum”:	 ﾠFrank	 ﾠLloyd	 ﾠWright’s	 ﾠSolomon	 ﾠR.	 ﾠGuggenheim	 ﾠMuseum,	 ﾠNew	 ﾠ
York	 ﾠCity,	 ﾠwhich	 ﾠopened	 ﾠin	 ﾠ1959.	 ﾠThe	 ﾠtendency	 ﾠof	 ﾠcommentators	 ﾠto	 ﾠdiscuss	 ﾠsuch	 ﾠ
buildings	 ﾠin	 ﾠrelation	 ﾠto	 ﾠtheir	 ﾠmuseum	 ﾠfunctions	 ﾠin	 ﾠterms	 ﾠof	 ﾠthe	 ﾠdisplay	 ﾠof	 ﾠcollections	 ﾠ
alone	 ﾠ(sometimes	 ﾠas	 ﾠfailing,	 ﾠas	 ﾠin	 ﾠDenver;	 ﾠsometimes	 ﾠas	 ﾠsucceeding,	 ﾠas	 ﾠin	 ﾠRiehen)	 ﾠ
intensifies	 ﾠthe	 ﾠmyopia	 ﾠthey	 ﾠand	 ﾠothers	 ﾠexhibit	 ﾠwith	 ﾠrespect	 ﾠto	 ﾠthe	 ﾠmany	 ﾠother	 ﾠfunctions	 ﾠ
of	 ﾠmuseums.	 ﾠA	 ﾠconsequence	 ﾠhas	 ﾠbeen	 ﾠa	 ﾠreinforcement	 ﾠof	 ﾠthe	 ﾠepistemological	 ﾠshift,	 ﾠand	 ﾠ
a	 ﾠconfirmation	 ﾠof	 ﾠthe	 ﾠloss	 ﾠof	 ﾠauthority	 ﾠsuffered	 ﾠby	 ﾠmuseums.	 ﾠThis	 ﾠchange	 ﾠhas	 ﾠaffected	 ﾠ
the	 ﾠteleology	 ﾠof	 ﾠmuseums	 ﾠof	 ﾠevery	 ﾠkind,	 ﾠas	 ﾠwill	 ﾠbe	 ﾠexplored	 ﾠin	 ﾠPart	 ﾠII.	 ﾠ
	 ﾠ It	 ﾠwould	 ﾠbe	 ﾠimprudent	 ﾠto	 ﾠdraw	 ﾠany	 ﾠconclusions	 ﾠhalfway	 ﾠthrough	 ﾠa	 ﾠtwo-ﾭ‐part	 ﾠstudy,	 ﾠ
yet	 ﾠcertain	 ﾠpoints	 ﾠare	 ﾠworth	 ﾠreiterating	 ﾠat	 ﾠthis	 ﾠstage.	 ﾠEveryone	 ﾠaffected	 ﾠby	 ﾠmuseums—
and	 ﾠthat	 ﾠincludes	 ﾠa	 ﾠgreat	 ﾠdeal	 ﾠof	 ﾠpeople	 ﾠin	 ﾠcommunities	 ﾠthroughout	 ﾠthe	 ﾠworld—would	 ﾠ
surely	 ﾠbenefit	 ﾠfrom	 ﾠphilosophical	 ﾠattention	 ﾠto	 ﾠthe	 ﾠhuge	 ﾠvariety	 ﾠof	 ﾠinstitutions	 ﾠgathered	 ﾠ
under	 ﾠthis	 ﾠterm.	 ﾠPerhaps	 ﾠin	 ﾠthe	 ﾠnineteenth	 ﾠcentury	 ﾠmuseums	 ﾠwere	 ﾠtoo	 ﾠself-ﾭ‐evident	 ﾠas	 ﾠ
sites	 ﾠof	 ﾠscholarship	 ﾠto	 ﾠattract	 ﾠphilosophical	 ﾠattention,	 ﾠwhereas	 ﾠin	 ﾠthe	 ﾠtwentieth	 ﾠand	 ﾠ
beyond	 ﾠtheir	 ﾠprecipitate	 ﾠfall	 ﾠfrom	 ﾠepistemological	 ﾠgrace	 ﾠrendered	 ﾠhas	 ﾠthem	 ﾠirrelevant.	 ﾠ
Nonetheless,	 ﾠthey	 ﾠcontinue	 ﾠto	 ﾠpresent	 ﾠphilosophical	 ﾠchallenges	 ﾠbeyond	 ﾠthose	 ﾠto	 ﾠdo	 ﾠwith	 ﾠ
cultural	 ﾠvariety,	 ﾠtaxonomy,	 ﾠand	 ﾠepistemology.	 ﾠI	 ﾠshall	 ﾠaddress	 ﾠsome	 ﾠof	 ﾠthese	 ﾠfurther	 ﾠ
issues—teleology,	 ﾠethics,	 ﾠtherapeutics,	 ﾠand	 ﾠaesthetics—in	 ﾠPart	 ﾠII.	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ	 ﾠ
23	 ﾠHein,	 ﾠPublic	 ﾠArt.	 ﾠ
24	 ﾠLarry	 ﾠShiner,	 ﾠ“Architecture	 ﾠvs.	 ﾠArt:	 ﾠThe	 ﾠAesthetics	 ﾠof	 ﾠArt	 ﾠMuseum	 ﾠDesign,”	 ﾠContemporary	 ﾠAesthetics	 ﾠ5,	 ﾠ
2007,	 ﾠat	 ﾠwww.	 ﾠcontemporaryaesthetics.org.;	 ﾠLarry	 ﾠShiner,	 ﾠ“On	 ﾠAesthetics	 ﾠand	 ﾠFunction	 ﾠin	 ﾠArchitecture:	 ﾠ
The	 ﾠCase	 ﾠof	 ﾠthe	 ﾠ‘Spectacle’	 ﾠMuseum,”	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠCriticism	 ﾠ69,	 ﾠ2011,	 ﾠpp.	 ﾠ31-ﾭ‐41.	 ﾠGlenn	 ﾠ
Parsons	 ﾠdiscusses	 ﾠDaniel	 ﾠLibeskind’s	 ﾠ2007	 ﾠextension	 ﾠto	 ﾠthe	 ﾠRoyal	 ﾠOntario	 ﾠMuseum,	 ﾠToronto	 ﾠin	 ﾠhis	 ﾠ“Fact	 ﾠ
and	 ﾠFunction	 ﾠin	 ﾠArchitectural	 ﾠCriticism,”	 ﾠJournal	 ﾠof	 ﾠAesthetics	 ﾠand	 ﾠArt	 ﾠCriticism	 ﾠ69,	 ﾠ2011,	 ﾠpp.	 ﾠ21-ﾭ‐29.	 ﾠ	 ﾠ 11	 ﾠ
	 ﾠ
Acknowledgement	 ﾠ
	 ﾠ
I	 ﾠowe	 ﾠdebts	 ﾠof	 ﾠgratitude	 ﾠto	 ﾠmany	 ﾠcolleagues	 ﾠwith	 ﾠwhom	 ﾠI	 ﾠhave	 ﾠdiscussed	 ﾠmuseum	 ﾠ
scholarship	 ﾠand	 ﾠother	 ﾠaspects	 ﾠof	 ﾠmuseum	 ﾠwork	 ﾠover	 ﾠthe	 ﾠyears.	 ﾠIn	 ﾠparticular,	 ﾠI	 ﾠshould	 ﾠlike	 ﾠ
to	 ﾠacknowledge	 ﾠthe	 ﾠfollowing,	 ﾠsadly	 ﾠno	 ﾠlonger	 ﾠwith	 ﾠus:	 ﾠMichael	 ﾠBaxandall,	 ﾠJan	 ﾠ
Białowstocki,	 ﾠPierre	 ﾠBourdieu,	 ﾠNelson	 ﾠGoodman,	 ﾠE.H.	 ﾠGombrich,	 ﾠand	 ﾠFrancis	 ﾠHaskell.	 ﾠ
Among	 ﾠthose	 ﾠwho	 ﾠhappily	 ﾠstill	 ﾠare,	 ﾠChristopher	 ﾠBrown,	 ﾠMichael	 ﾠConforti,	 ﾠNeil	 ﾠ
MacGregor,	 ﾠand	 ﾠCharles	 ﾠSaumarez	 ﾠSmith	 ﾠare	 ﾠmuseum	 ﾠscholars	 ﾠwho	 ﾠhave	 ﾠlong	 ﾠbeen	 ﾠ
generous	 ﾠin	 ﾠtheir	 ﾠdiscussion	 ﾠof	 ﾠideas	 ﾠwith	 ﾠme.	 ﾠRuth	 ﾠPhillips	 ﾠis	 ﾠan	 ﾠart	 ﾠhistorian	 ﾠwho,	 ﾠas	 ﾠ
former	 ﾠmuseum	 ﾠdirector,	 ﾠappreciates	 ﾠthe	 ﾠdifficulties	 ﾠunder	 ﾠwhich	 ﾠmuseum	 ﾠscholars	 ﾠ
operate,	 ﾠand	 ﾠis	 ﾠunstintingly	 ﾠgenerous	 ﾠin	 ﾠdiscussion.	 ﾠAmong	 ﾠhistorians,	 ﾠLaurel	 ﾠThatcher	 ﾠ
Ulrich	 ﾠremains	 ﾠindispensable	 ﾠas	 ﾠa	 ﾠcolleague,	 ﾠinterlocutor,	 ﾠand	 ﾠfriend.	 ﾠIn	 ﾠthe	 ﾠ
philosophical	 ﾠcommunity,	 ﾠDavid	 ﾠCarrier	 ﾠand	 ﾠA.W.	 ﾠEaton	 ﾠare	 ﾠoutstanding,	 ﾠwhile	 ﾠSherri	 ﾠ
Irvin	 ﾠgave	 ﾠme	 ﾠmuch	 ﾠneeded	 ﾠsupport	 ﾠand	 ﾠunderstanding	 ﾠduring	 ﾠcrucial	 ﾠperiods.	 ﾠThe	 ﾠ
award	 ﾠof	 ﾠthe	 ﾠBeinecke	 ﾠFellowship	 ﾠat	 ﾠthe	 ﾠSterling	 ﾠand	 ﾠFrancine	 ﾠClark	 ﾠArt	 ﾠInstitute,	 ﾠ
Williamstown,	 ﾠMassachusetts	 ﾠfor	 ﾠthe	 ﾠfall	 ﾠsemester,	 ﾠ2011	 ﾠenabled	 ﾠme	 ﾠto	 ﾠcomplete	 ﾠthis	 ﾠ
article.	 ﾠI	 ﾠwish	 ﾠto	 ﾠexpress	 ﾠmy	 ﾠgratitude	 ﾠto	 ﾠthe	 ﾠdirector	 ﾠof	 ﾠthe	 ﾠResearch	 ﾠand	 ﾠAcademic	 ﾠ
Program	 ﾠat	 ﾠthe	 ﾠClark,	 ﾠMichael	 ﾠAnn	 ﾠHolly,	 ﾠher	 ﾠcolleagues,	 ﾠand	 ﾠthe	 ﾠother	 ﾠfellows,	 ﾠfor	 ﾠ
unstinting	 ﾠintellectual	 ﾠstimulation	 ﾠand	 ﾠpractical	 ﾠsupport.	 ﾠJane	 ﾠWhitehead	 ﾠremains	 ﾠmy	 ﾠ
severest	 ﾠcritic,	 ﾠapplying	 ﾠtests	 ﾠof	 ﾠcomprehensibility	 ﾠworthy	 ﾠof	 ﾠany	 ﾠphilosopher.	 ﾠThis	 ﾠ
article	 ﾠis	 ﾠfor	 ﾠher.	 ﾠ
	 ﾠ
	 ﾠ
Short	 ﾠBiography	 ﾠ
	 ﾠ
Ivan	 ﾠGaskell	 ﾠis	 ﾠProfessor	 ﾠof	 ﾠCultural	 ﾠHistory,	 ﾠand	 ﾠof	 ﾠMuseum	 ﾠStudies	 ﾠat	 ﾠthe	 ﾠBard	 ﾠ
Graduate	 ﾠCenter,	 ﾠNew	 ﾠYork	 ﾠCity.	 ﾠHe	 ﾠhas	 ﾠextensive	 ﾠcuratorial	 ﾠexperience,	 ﾠmostly	 ﾠat	 ﾠ
Harvard	 ﾠUniversity	 ﾠwhere	 ﾠhe	 ﾠremains	 ﾠResearch	 ﾠAssociate	 ﾠof	 ﾠthe	 ﾠPeabody	 ﾠMuseum	 ﾠof	 ﾠ
Archaeology	 ﾠand	 ﾠEthnology.	 ﾠHis	 ﾠmany	 ﾠpublications	 ﾠinclude	 ﾠVermeer's	 ﾠWager:	 ﾠ
Speculations	 ﾠon	 ﾠArt	 ﾠHistory,	 ﾠTheory,	 ﾠand	 ﾠArt	 ﾠMuseums,	 ﾠand	 ﾠsix	 ﾠco-ﾭ‐edited	 ﾠbooks	 ﾠin	 ﾠthe	 ﾠ
series	 ﾠCambridge	 ﾠStudies	 ﾠin	 ﾠPhilosophy	 ﾠand	 ﾠthe	 ﾠArts.	 ﾠHe	 ﾠhas	 ﾠmade	 ﾠnumerous	 ﾠ
contributions	 ﾠto	 ﾠjournals	 ﾠand	 ﾠedited	 ﾠvolumes,	 ﾠand	 ﾠhas	 ﾠcurated	 ﾠmany	 ﾠexperimental	 ﾠ
exhibitions,	 ﾠmostly	 ﾠat	 ﾠHarvard.	 ﾠ	 ﾠ
	 ﾠ
	 ﾠ
	 ﾠ